WPAI NEWSLETTER
Issue 2, July, 2021
Exploring and updating the emerging trends of photography

A big big thank you!
Wildlife Photography Association of India thanks all photographers and well-wishers for your contribution,
support, and motivation behind the publication of the Second Issue of WPAI Newsletter!!!

Wildlife Photography Association of India
1

WPAI Newsletter

Issue 2, July 2021

WPAI Newsletter
July 2021

Chief Editor: Chitrangad Kumar
Editor: Dr. Sanjib Kumar Biswas
Copyright owned by the publisher
Published by
Wildlife Photography Association of India
Postal Address
B-54, Shashi Garden, Gali No.-9, Patparganj,
Delhi-110091 (India)
E-mail: wpaidelhi@gmail.com
Contact :- +91- 9971 4444 99

Cover Photo - Pandula Bandara

2

WPAI Newsletter

Issue 2, July 2021

Contents
Preface - p. 4

Feature Articles
Must Have filters for Beginners by Udayan Shankar Pal (pp. 5-9)
How to Make Digital Image Suitable for Print by Sanjoy Bhattacharya (pp. 10-17)
Nude Art Photography, Bodyscapes by Jakab Tibor (pp. 18-25)

Photo Essay
Sri Lanka as a Travel Paradise by Pandula Bandara (pp. 26-32)
The Mysore Palace by S. Thippeswamy (pp. 33-39)

Photo-Biography
Remembering Debatosh Sengupta by Abhoynath Ganguly (pp. 42)

3

WPAI Newsletter

Issue 2, July 2021

Preface to the Second Issue
After getting overwhelming response from the readers of the 1st issue of WAPI Newsletter, here we present the

2nd issue with more photography related contents. The 2nd wave of the COVID 19 pandemic has hit the
nation very badly and we have experienced so many heart wrenching incidents in and around us. We are
grateful to all of you for being with the Wildlife Photography Association of India (WPAI) despite all the
hurdles. WPAI has continued organising virtual photography events and finally here we are with the 2nd
issue of WPAI Newsletter amidst this tough time. This issue also brings forward the motif of our
newsletter; exploring and updating the emerging trends of photography.
The 2nd issue of WPAI Newsletter brings to you six photography articles of three different categories:
feature articles, photo essays, and photo-biography. The very first feature article titled “Must Have filters
for Beginners” by Udayan Shankar Pal illustrates the necessity of applying some effective lens filters rather
than relying on post-processing through softwares. Pal suggests that the newcomers in the field of
photography should know the usage of a few necessary lens filters like UV Filter, Polarizing Filter, and
Neutral Density Filter to ensure that the light that hits the sensor appears to be perfect. In the next Feature
Article “How to Make Digital Image Suitable for Print” Sanjoy Bhattacharya points out the relevance of
printing photography in the era of digital photography. He provides a complete guideline on how we can
make the digital photographs ready for the perfect outcome in printing through taking care of a few
important factors like resolution of the image. The last feature article “Nude Art Photography,
Bodyscapes” by Jakab Tibor deals with ethics, techniques, and ways of perfection to showcase the beauty
of the human body in art nude photography.
The first photo feature article “Sri Lanka as a Travel Paradise” by Pandula Bandara is an awesome
photographic representation of Sri Lanka’s different hidden gems for photographers like Buddhist culture,
traditional martial arts, fishing industry and sand mining industry. In the next Photo-Essay “The Mysore
Palace”, S. Thippeswamy wanders through the history and beauty of Mysore Palace through his wonderful
photographs and artistic description. In the Photo-Biography section, Abhoynath Ganguly expresses deep
condolence for the sudden demise of Debatosh Sengupta and illustrates Sengupta’s journey as a
photographer in “Remembering Debatosh Sengupta”.
I would like to thank all the readers, contributors and well-wishers of WPAI Newsletter for your continuous
support and contribution. We would like to thank our editorial team and all the members of Wildlife
Photography Association of India (WPAI) for spreading your helping hands towards this endeavour. We
are now receiving and reviewing photography related articles for our next issue. We hope that you will
help us in our journey through your feedback, support, and contribution.
Stay safe, get vaccinated, follow COVID 19 protocol and keep sharing your ideas of photography with us.
Thanking you
Chitrangad Kumar
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Must Have Filters for Beginners
By Udayan Sankar Pal,
EFIAP, EFIP, EPSA, GPU/Cr4+VIP3+Aphrodite, C*MoL, SSS/r, EHPS, GMAPG, b WPAI, ACPE, Hon AvTviSO

Born in 1979, Udayan Sankar Pal grew up in Canning (WB,
India), the gateway of the Sunderbans. He has been dabbling
with photography since he was 13 years old. Hailing from a
village himself, his eyes are drawn towards those elements
that he can identify with, that are hidden from a city dweller.
He has honed his skills over the span of 27 years and has
received over 3000 awards both from National and
International forums. He has also been awarded many
distinctions and honours.
Udayan’s interest in photography extends to many other aspects beyond just clicking
photographs on his own. He has established the only international Archive of Photography
Exhibition (APE.net.in) in the world with over 10,000 brochures in his collection right
now. He also is an active contributor to magazines and journals where he likes to pen his
thoughts about photography and share his knowledge with other like-minded
photographers. A respected mentor to budding and amateur photographers, he also has
been invited to many events as a thought leader and speaker in the world of photography.
He also believes in propagating the art form through various other initiatives such as
running photography salons in India, acting as a judge in many national and international
salons, running a photographers cooperative under the brand of AvTvISO
(AvTvISO.com), supporting photographers by purchasing prints and building a gallery
dedicated to the art called SignedPRINTS (SignedPRINTS.net), building a world class
personal library of rare and iconic books on photography with over 1000 titles
painstakingly collected over many years, collecting and curating a well acknowledged
collection of postal stamps related to photography and many more such initiatives.
He says photography is all about the eye. You either see things or are influenced to see
things. Having travelled a long way from the bare feet camera toting village lad to a
selective shutterbug and a passionate pursuer of the art of photography in all its forms, he
truly believes that photography is his religion.
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Lens Filters are used for different purposes. For example, it helps us to capture beautiful
colors, avoid reflection or at times helps in protecting the lens. A lot of beginners make the
mistake of thinking that we can avoid filters & manage the effect while post-processing in
PhotoShop or LightRoom. Yes, we can manage the effect to some extent but we cannot
change or avoid them totally. The ultimate objective of using a filter is to ensure that the
quality of light that hits the sensor is perfect.
So then the question is, what are the filters that one must have? Read on…
1. UV FILTERS
In older days, when film photography was practiced actively, this filter protected UV
(Ultra Violet) light from hitting the film to prevent a hazy or foggy effect. But modern
DSLR cameras do not have this problem. Still this is a “must have” filter! The simple
reason is because we use it now to protect the front glass of our lens from dust, scratches,
moisture etc. A lens is quite an expensive equipment to change regularly due to dust or
scratches while a UV filter is more affordable. So adding this filter is a wise choice right?
We use this filter permanently to protect the lens and there is minimum impact on the
image because of it. A word of caution however is that it sometimes reduces the contrast in
an image if we use a low quality UV filter. Photographers buy UV filters for each of the
lens they own. So if you own two lens, buy two UV filters, one for each of them. If you
buy them online, please note the correct diameter for the filter of your lens in case you are
buying a circular filter.
2. POLARIZING FILTER
There are two types of polarizing filters. One is a fixed piece of glass that we call Linear
Polarizing Filter & another is a rotating glass that we call CPL or Circular Polarizing Filter.
It is better to always opt for a CPL.
A polarizing filter helps us to capture the blue in the sky beautifully. Most importantly, it
darkens the blue in the sky, reduces the glare and reflection in an image and captures a
dramatic cloud beautifully among doing many other things. We can use this filter
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creatively in any type of photography but it is mainly used in landscape photography. You
need to attach this filter when you need it & rotate it to get the desired effect.
A point to remember is that this filter won’t help you if there is no blue at all in the sky.
So then, the next question will be, which lens do you need to buy a CPL for? The answer is
a wide one because we usually use a wide angle lens for landscape photography. For
example if you have 18-55 & 55-250 lens, you should buy a CPL for the 18-55 lens.
Remember that this filter should be avoided on ultra-wide angle lens & in stitched
panoramas because it can produce an uneven color in the sky.
Polarizing filters usually reduce the light two stops. So a reduced shutter speed can create
vignettes if you use it with wide angle lens. To summarize, use this lens wisely!

Filter used: CPL

3. NEUTRAL DENSITY FILTER
We call these ND filters. There are many type of ND filters according to their aperture
reduction. For example ND2, ND4, ND8 etc. ND2 helps us to reduce 1stop aperture thus
allowing 50% light to reach the sensor where ND4 reduces the aperture by 2 stops
allowing 25% light to reach the sensor. ND8 reduces the aperture by 3 stops & allows only
12.5% light to reach the sensor. ND filter is quite expensive & these three varieties are the
most popular. You can stack together two or more ND filters to reduce the light even
further.
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An ND filter helps us to reduce the brightness & thereby use a slower shutter speed. It is
mainly used for landscapes, waterscapes, flash photography or when you want to capture
movement with slower shutter speed.
If you do not want to spend money on buying an ND filter right now, there is a cheaper
alternative. Use a piece of welding glass. The only problem with using a clear welding
glass is that you have to hold it manually in front of the lens or you need to try to fix it to
your lens with a rubber band. The good thing is that this is not used all the times like a UV
filter. You only have to use it when required to reduce the
brightness in your image.

Filter used: ND500

There are some points to note though.
NOTE-I
You can use two or more filters together. For example you can use a UV filter & CPL
together without any negative impact on the image.
NOTE-II
Try to invest in a good quality filter instead of a cheap & unreliable local product to avoid
quality loss in the image like color tint, haze or lack in contrast & sharpness. Some reliable
& fantastic brands that are easily available in retail shops or online in India are Hoya,
Tiffen, Kenko, Osaka. Singh-Ray is the best in world but those are not easily available in
India.
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NOTE-III
Different types of these filters (UV, Polarizing or ND) are available according to their
usage. The most common & popular ones are circular-screw filters that one can attach in
front of the lens with lens filter thread. The second most popular ones are the square filters.
These are mainly used by professional photographers. For these type of filters, we need to
attach a holder in front of the lens & that holder can hold one or more filters at one time.
Another type of filter is a rectangular filter & this is also used with a holder just like the
square filter but used mainly for landscape photography. A drop-in filter is used inside
long telephoto lens. A polarizing filter is mainly used as a drop-in filter.
NOTE-IV
Unlike UV filters, ND & CPL are expensive & hence it is not economical to buy filters for
each of your lens. So a better idea would be to invest in a bigger filter and by a step-up ring
so it can be used in lenses that have a smaller diameter too. Do not go for any step-down
ring as it creates vignette.
NOTE-V
There are many types of materials that are used in different filters. Glass made filters are of
the highest quality. But they break easily & are expensive. Polyester filters are also very
good quality but are prone to getting scratches easily. Filters made with polycarbonates are
the best alternative to glass or polyester made filters because they are hard & scratch
resistant.
There are many other filters like GND, Close up, B&W, Cooling & Warming Filters.
However, they are not used commonly. All these types of filters enhance the quality of the
image in different ways & you can experiment with them to get desired effects at different
times. However, the non-negotiable lens filters are the three we discussed in this article. So
add it to your kitty now…
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HOW TO MAKE DIGITAL IMAGE SUITABLE FOR PRINT
By Sanjoy Bhattacharya
LRPS, EFIAP, GPU CROWN, FFIP, Hon. EFA, Hon PESGSPC, GPA. PESGSPC, Hon CPE,

Director – Bengal Photography Institute, Kolkata
Born and brought up in the ‘City of Joy’, Kolkata from the
State of West Bengal, India. Mr. Bhattacharya has won more
than 250 awards in photography competitions Nationally and
Internationally from 2005 to till date. His photographic works
have been exhibited throughout India and more than 60
countries all over the world. He has achieved 2nd position in
a very prestigious photography competition in support of
“Peace” that was organized by Hellenic Republic, Ministry of
Culture and Tourism, Govt. of Greece in 2012. A Photo-Series
titled “Life-A Journey” created by Mr. Bhattacharya has been
selected and displayed as archival value under “Modern Art”
category in the most prestigious Art-Museum of the nation “Indian Numismatic historical
and cultural research foundation” Mumbai for study and research purpose to scholars in
this field. He has received prestigious distinction of AFIP (Associate of Federation of
Indian Photography) and FFIP (Fellow of Federation of Indian Photography) in 2011 and
2014 respectively from Federation of Indian Photography. He is the most prestigious
Honour holder as AFIAP (Artist of Federation of International Art Photography) and EFIAP
(Excellence of Federation of International Art Photography ) from FIAP, Rome (Italy) in
the category of Art-Photography. In 2020, he has achieved the most coveted Honour
LRPS from Royal Photographic Society, Bristol. He is the only 6th Indian who has this
Honour. Global Photographic Union, Greece has given him GPU Crown Honour for his
outstanding work and contribution in the field of Art-Photography in 2016. He is also the
National Representative of GPU in India. He has judged almost 30 National Salons and 20
International salons till date. Presently Mr. Bhattacharya is running his own institute
named BENGAL PHOTOGRAPHY INSTITUTE in Kolkata from 2011 and teaches various
specialities and aspects of photography. He was also Teacher-in-Charge of the
Department of Photography, Future Foundation School, Kolkata.
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In this era of digital photography, printing of photographs is very rare. But the requirement
is not over, particularly when it is needed for print exhibition, print for media/journal/books
or for any print documentation. But many times we do not understand how to make the
digital image suitable for print. Though it is a very big issue and needs a lot of experience
still some knowledge regarding this can help everyone to do the job little bit easily.
Actually “Resolution” plays the most important factor here. More precisely “Base
Resolution” is the key factor. Base resolution means the actual resolution the photo has
before its resolution is artificially increased. This process is called “Interpolation”. Optimal
base resolution varies according to the end result of print size. The most important question
is how big one can print a photo with reasonably acceptable resolution. The answer is not so
simple and the concept of megapixels (MP), megabytes (MB) and pixels per inch (PPI) plays
a very important role.
The viewing quality of print depends on three main factors:
1. Visual Acuity
2. Quality of Light
3. Distance
A visual acuity test is an eye exam that checks how well you see the details of a letter or
symbol from a specific distance. Visual acuity refers to your ability to discern the shapes and
details of the things one can see. Visual acuity is expressed as the reciprocal of angle in
minutes of arc.

Visual Acuity
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Therefore, a visual acuity of unity indicates a power of resolving detail subtending one
minute of arc at the eye. Similarly, a visual acuity of two indicates a resolution of one-half
minute or 30 seconds of arc. Actually in reality visual acuity depends strongly on the
illumination of the object (here we can consider it as a printed photograph). In case of healthy
human being with no power of vision has a minimum angle of 30 seconds of arc (a visual
acuity of 2) is considered as absolute maximum visual acuity.

Absolute Maximum Visual Acuity
So, a brightly illuminated object with the environment equally brightly illuminated
reduces visual acuity. But in reverse, brightly illuminated object with the environment dimly
illuminated increases visual acuity. That is why the cinema is projected in the dark hall. On
the other hand, in case the illumination of the object is less as compared to the environment,
the visual acuity fall results in disturbance in viewing the object. So the quality of light and
visual acuity is very much interrelated.
Next, distance plays a very important role. The distance between the details is best
measured by the angle between them as one views them. The minimum angle between the
details was established 30 seconds of arc under ideal conditions and one minute of arc under
ordinary conditions. This is the reason that the large prints require little more distance to
view it properly as compared to small prints which can be viewed from closer distance. The
relationship between angle, distance and details of separation is given by the formula:
C = 2 × d × tan (ѐ ÷ 2)
Where, c = the detail of separation distance (the length of the chord),
d = viewing distance (the distance to the chord midpoint),
ѐ = the visual acuity angle (the angle in radians).
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Here comes the role of pixel/megapixel. It is logical rather than a physical unit. Now it
can be easily understandable by an example. Consider a standard of 6 by 4 inch print (the
most common format of print) is typically viewed at a minimum distance of 12 inch to
maximum distance of 15 inch. Taking 30 seconds of arc as 0.000145444 radians and 1
minute of arc as 0.000290888 radians and based on the calculation on ordinary viewing
condition where the visual acuity angle is 0.000290888 radians (ѐ), the distance (D) between
two details such that they are just distinguishable when viewed from a distance of 15 inches
(V) is :
D = 2 × V × tan (ѐ ÷ 2)
D = 2 × 15 × tan (0.000290888 ÷ 2)
D = 0.004363323
The reciprocal of that is the “details per inch” = 229. This would be the minimum “pixel
per inch” required for printed details to be at the limit of visual resolution under ordinary
condition. Similarly a larger print intended to be viewed at a distance of say 30 inches would
require a minimum PPI of 115.

13

WPAI Newsletter

Issue 2, July 2021

A quick way to determine the minimum PPI resolution to print photos is to divide 3438
by the intended viewing distance in inches. This is for ordinary conditions; number should
be doubled for the ideal conditions.
Now for ready reckoner the following table indicates how many pixels are good for a good
quality of print:
Print PPI

Perceived print quality

300

Excellent. As sharp as most printers can print. Any size of print larger than 12
inch by 8 inch can be done without any loss of viewing details.

200

Very Good. Suitable for the print up to the size of 12 inch by 8 inch or A4
paper size.

150

Good. Not suitable for large prints. Acceptable print size is 6inch by 4inch or
less.

100

Poor. Only suitable for passport size or stamp size print.

One of the most important matter is to remember that pixels in the digital image are
not same as dots printed on photo paper. Each pixel on computer screen can be of 10 million
different shades of colours. But printers have a much more limited range of colours per dot.
There is no easy and simple process to determine the DPI to print a photo. Clearly, it is
highly related to the viewing distance and, by extension, the PPI. But the thumb rule is “THE
DPI VALUE MUST EXCEED THE PPI VALUE” by a significant amount in order for the
colours of the printed dots to blend imperceptibly. It is preferable that DPI of the printer
should be triple or more times of the PPI of the image.
Now during the time of editing a photo for print it is always advisable to adjust the DPI
of the image first. Otherwise, any level of editing cannot be clearly visible in print. Screen
resolution of any computer is measured by dot-pitch. A screen claiming a dot-pitch of
0.28mm would have a resolution of 90dpi approximately. Computer monitors typically use
72ppi for displaying image. Thus artificial increase of ppi is required when it is printed on
paper. Normally up to the size of 12inch by 8inch the increment of ppi can be done up to
150. The more increment is required if larger prints have to be done. There is different level
for this increment but the best policy is to increase up to 300ppi so that very big and large
prints can be done. Here large prints indicate print up to the size of 30inch by 20inch. But
another two important factors are also here. That is the megapixel of camera and the viewing
distance. It is explained here by a formula:
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Megapixel (MP) = (Print area in square inches) x 23.6 ÷ (Viewing distance in inches)²
For example, a photo printed at 24inch by 18inch to be viewed at 24inches will require a
minimum (24 x 18 x 23.6) ÷ 24² = 17.7 megapixel. Rounded off it should be at least 18
megapixel cameras.
Similarly, a photo taken by a camera with 18 megapixels can be viewed at:
Viewing Distance = Square root of [(Print area in square inches x 23.60) ÷ MP]
= Square root of [(24 x 18 x 23.6) ÷ 18]
= Square root of 566.4
= 23.79
= 24 inch (approx.)
So, in both ways it can be determined. Most of the time people concentrate more on
megapixel of camera to make larger prints. But the distance of viewing is equally important
to enjoy the image more perfectly. When there will be several cameras with different
megapixels the same calculation has to be done keeping the highest megapixels camera in
mind.
If scanning is required before printing adjustment of DPI is very much necessary. DPI
setting of the scanner is highly recommended for the resulting pixel size of the scanned
photo. When 6inch by 4inch photo is scanned at 300dpi, the final image comes to 1800 by
1200 pixels (6 × 300 and 4 × 300) in size. As DPI is absolutely related to quality of the
image, high DPI of the scanner should be set to get the final photo with full of information.
But scanner DPI should not be less than 200 as the quality of scanned images can fall. In
case of further enlargement of photo scanning can be done up to 600dpi. More than 600dpi
is generally not available in most of the scanners. Only the scanners for commercial printing
15
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of flex, banner etc. requires more than 600dpi but that is not the point of discussion in this
article.
Therefore, in every case adequate pixels or megapixels are important for good quality
print but at the same time visual acuity and distance play a very vital role for proper viewing
of the photographs. So, attention should be given to the lighting condition of the place and
also maintenance of viewing distance. For this purpose, sometimes it has observed that the
organisers of the exhibition marked a red line or put a boundary by rope so that the viewers
cannot take entry beyond that line to enjoy the printed images more perfectly.

Use of boundary in the exhibition
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Even when somebody is reading a photography book where images are printed on the
paper, according to the size of the image the font size of the books should be maintained so
that the reader can see and read the book from certain distance to get the best possible view
of those images. Interpolation should be avoided as much as possible in case of printing the
images because this leads to cause certain degree of damage to the final print. If care is taken
in every aspect from the beginning, the enjoyment of viewing the printed images is far better
than any form of digital image.
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Art nude photography, Bodyscapes
By Dr.Tibor JAKAB
EFIAP/g, FPSA, MPSA, ASIIPC, Hon. FPSG, Hon. PESGSPS, Hon. FICS, GM ICS, Hon. FWPAI
PSA Liason Officer
PSA Country Membership Director- Romania

Jakab Tibor is a “complete” photographer. He creates artistic
photos since 1988. More then 850 of his photos with around
3500 acceptances have been exhibited at International Art
Photography Salons in 50 countries on 5 continents and have
been awarded more then 500 medals . He had 55 personal
exhibitions in 15 countries and participated at many group
exhibitions. The major International Photographic Societies
awarded him high International Photographic Honours for
his artistic career and services rendered for international art
photography. He works also as press photographer for
different magazines and newspapers.
As freelance photo-journalist contributed more than 1500 of illustrated articles, over 20
years, 1989-Present . More than 100000 photos published. He is also lecturer having
photography lectures presented in Romania, Hungary, Germany and South Africa. His
works can be found in collections of Museums and private collections.
He is also lecturer ( teaching arts and multimedia) at Arts University of Tirgu Mures.
Many interviews about art and art photography and portrait films with him have been
shown at TV in Romania and abroad. Also more than 50 radio interviews in Romania
and abroad.
Art nude, human interest, documentary and people are some of my favorite
photography themes. Taking photos of humans is as rewarding as difficult. To create art
photographs the photographer must learn how to manage the process of creation of artworks.
Showcasing the beauty of the body is one of the most difficult photographic subjects, but
compensates the artist if he manages to raise awareness and draw attention of viewers.
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In this article I will refer to art nude photography and especially to bodyscapes. The
presented photos are black and white and are part of some of my awarded collections
presented together as one-man shows or as single works of art. Most have been awarded at
international salons or printed in some albums or publications.

Bodyscape 1

Bodyscape 2

Bodyscape 3

Bodyscape 4
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Bodyscape 5

Bodyscape 6

The collection of bodyscapes is a rediscovering of the lines and shapes of the woman’s body.
The angles of view are unusual making the works unusual and catching the eye of the viewer.
I simply love the female form and like to show it in unusual angles. The shapes and lines of
this piece are like pieces of a puzzle and if you see the whole collection of my bodyscape’s
series, you will see the complete puzzle, the body in its beauty. The shapes and lines of the
female body are just perfect, like they were designed by the God. I think this perfection is
unplayable, the artist just trying to do the impossible, and to show this beauty, using the
whole arsenal of knowledge and his talent.
The other photos are part of the Musical Bodyscape series, a special collection
presented many times accompanied by music.
In my Musical Bodyscapes series I wanted to reflect the love of music "through a symbolic
erotic dance of the female body and the musical instrument." Music and body, sound and
shapes blend harmoniously in the works designed to generate an enhanced viewing
experience.
20
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Musical bodyscape 0117

Musical bodyscape 0177

Musical bodyscape 9479
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Musical bodyscape 9615

Musical bodyscape 9626

The female body is beautiful, as is the sound of the classical instruments such as the piano,
cello and harp. I want to express this through my photography, using these classical
instruments. The lines and shapes of the musical instruments are similarly to the lines and
shapes of the female body. The photos show also a kind of erotic dance between body and
the instruments, from this love-dance a music takes birth.
Here inafter I will point some concepts and technique when creating my nudes.
First of all the photos are black and white. I consider black and white more dramatic with
nothing to divert viewer’s attention from the subject or message. The dark tone of the photos
helps in this way too. I use black or dark backgrounds and low light. In these photos I used
one light. I prefer to hold the light in my hand when taking the photo. So I position my
camera on a tripod, compose the frame, angles and choose the composition, then I look in
the viewfinder and begin to move and position the light. In this way I can find the best and
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most accurate angle for lighting to have the expected lights and shadows, texture and shapes.
I think this accurate lighting would be impossible if the light is positioned on a stand.
Now about the most important of the photographic process: the model. The model
plays a very important role in the artistic creation process. I consider the art nude photo as
the result of a teamwork between photographer and model. I would like to point some aspects
of the performativity of photography. When looking to a photograph most people see a
printed picture. They are not aware about the importance of the aesthetics of the process of
creation of the work of art. When looking to a picture you should consider and feel all the
performative aesthetic which took place before , during and after the creation of the photo.
You should feel as a viewer, it should give you a better and more complex way to understand
and appreciate the work of art and not see it as a piece of paper. The process of creation of
the work of art begins with the communication between the photographer and his model.
The photographer should be able to make the model understand his concepts and aims. It is
also crucial to the photographer to earn the total confidence of the model. Only in this way
she will be able to pose relaxed in a natural way and to form a perfect creating team with the
photographer. The talent of the model is also very important, she should show the best of
her acting talent and cooperate with the artist. Communication during the photography
process is very important even for the benefic atmosphere of creation. The model should be
used with the presence of another foreign element: the camera. For earning the confidence
of the model, the photographer should be very confident in handling the equipment and
controlling the scene. This requires the perfect knowledge in using the existing technique
and a good exercise of communication. I consider also very important the discussion based
on the result of the photographing process between the photographer and the model. Even
when analizing and making a kind of creative critiques of the photos could be useful for the
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next shootings and for next photography projects. Both the photographer and the model
should feel satisfied with the result of the process of artistic creation. If you consider all these
aspects when looking at a photograph, you will have a much richer esthetic experience and
will understand and feel the art in a different way. Finally the place of the presentation of
the photos is also very important. The photo will have a different impact on the viewer
depending on the presentation place, size, lighting. Some places have different energies. For
exemple in museums or galleries where many people are present in the same time: the energy
of the place, the energy of people and energy generated by the works of art add up and unite
and give birth to a high energy. This is not the same if you are looking at some small size
photos by yourself, in this case the process of viewing and understanding the art will be
different. Publications offer a different way of presentation of art works.

Exhibition opening 2

Exhibition opening 1
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Exhibition opening 4

Exhibition opening 3

I would point out shortly at a special experience of mine on the occasion of a personal
exhibition on bodyscapes. My aim was to introduce the viewers in the atmosphere of a nude
shooting. At the opening of the exhibition I organized a short happening. I improvised a
studio in the middle of the gallery and had a nude model. We performed the photography,
then I walked around together with the nude model and looked at the photos on the wall,
sometimes we stopped and discussed about them. My idea was to show that the model as
part of the creation team is entitled for the privilege to see first the fruits of the artistic
process. The exhibition was a huge success and after the opening I realized that many people
changed their point of view regarding art nude photography and the way of viewing art.
I have always studied classical photographs and photographers, but I wouldn’t say it
has influenced my style. I tend to find inspiration in trying to find the ‘perfect model’, the
ideal subject! I am never content though, and I sometimes re-do old work with a new model!
Photography makes my life better, and if I can send some messages through my work
or make people happy, that’s just perfect!
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Sri Lanka as a Travel Paradise

Buddhist Culture

Pandula Bandara
GMPSA, GPU CR-4, GPU
“HERMES”, GPU VIP-5,
LRPS, MIUP, C**MOL,
GWP.IC,

Sri Lanka is known as the pearl of the Indian ocean located in
the Indian Ocean off the coast of India. It's an amazing travel
destination offering a wide range of places to visit. I first used
travel photography as a platform to introduce the Buddhist
civilization of Sri Lanka.
This island presents visitors with an incredible array of places
that showcase our ancient civilization. Below is a series of
images depicting the daily routines of young monks in the
temples they live.
The Lord Buddha had his son ordained at the tender age of
seven years. This gave rise to a belief among worshippers of
Buddhism, that it was a meritorious and noble act to ordain
young children.
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Traditional Martial Arts (Angampora)
Traditional Sinhalese (HELAYAS) had so many talents even before more than 2500 years.
Yaksha Gothra being identified as originators of these ancient tribes practice this Sri
Lankan traditional form of martial arts to protect themselves from the enemies. Ancient Sri
Lankan martial arts (ANGAMPOR) was discontinued when Britisher's banned it in 1818.
Now it’s lifted and people who are coming from the ancient tribe (Hela) families, practice
this traditional martial art , in a few places in the country.
Strikes & blocks, locks & grips are included in the combat techniques of ANGAMPORA.
This traditional martial art cater for self-defense fighting, as a sport, exercise and as
meditation. But most , especially pressure point attacks are used to hinder the power of
enemies , and that will result in pain or even permanent paralysis. It is believed that there
was also secretive ANGAMPORA techniques known as "MAYA ANGAM" that used
incantations and spells for attack.
However the art went through a decline; almost disappearing during the colonial era. The
main reason for this was ANGAMPORA was highly feared by Britisher's during their
invention in 1795. Main thing was they couldn’t understand how there people died or got
permanently disabled days after the fights. That’s why they took extreme measures against
this traditional martial art .Prohibiting the art form , by burning all the practice huts that
they found and shooting the kneecaps of the existing practitioners to maim them.
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Fishing Industry
Among the industries of Sri Lanka, the fishing industry is common in all coastal areas.
Negombo, a major location, is well known for this industry. There is one port for trawlers,
another for small boats and a separate place for catamaran sailing. The trawlers arrive at
the harbor around 2.00 am and from that time until dawn they can be seen unloading large
fish. The sales happen during dawn and these scenes can be captured on camera during this
time.
Sale and drying process of fish happens in the small harbor. The most spectacular views
can be captured in the catamaran sailing area
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Sand Mining
Sand mining industry is one of the other main industries in the country. The people who
work in this industry have a miserable life style. There are four major rivers in Sri Lanka
and currently only 3 of them are allowed for sand mining. Only two days a week are
allowed for this industry. On those days, these people leave to work at around 5.30 in the
morning and do only a maximum of one boat load a day. One boat is allowed to
accommodate only two people and they have to handle everything from boating to sand
mining. All of those boats have to be manually driven. Motor boats are prohibited. The
hardest part here is that after anchoring at the sand mining site, two of them have to dive at
least 500 times each to the bottom of the river which is about 20 feet deep to fill the boat
with sand. All of these people have damaged ear drums and they have a chewing gum
piece stuck as ear protector. These people are paid as little as 20$ a day per person which
comes to a weekly income of 40$ as they work on two days for the week. With that little
money, they have to support a family for a week. And the saddest thing is that they age
prematurely. A 40-year-old man looks like a 65-year-old man. It clearly shows the
difficulty of their work which they bear up due to poverty. Main problem faced by these
sand miners currently is the reluctance of their next generation to engage in this industry.
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THE MYSORE PALACE
By S. Thippeswamy
FPSA, PPSA, FRPS, MICS, AFIAP, EFIAP, Hon. MFIP,
Hon. FIP, Hon. FICS, Hon. F WPAI,

The Mysore Palace consists of mainly two parts. The ceremonial and residential. In the
residential part of the Palace late Maharaja of Mysore His Highness Sri Jayachamarajendra
Wodeyar and his son Sri Srikantadatta Narasimharaja Wodeyar and at present the adopted
son Sri. Yaduveer Krishna Datta Chamaraja Wodeyar family resides in the western half of
the Palace. The eastern half of the ground floor of the Palace consists of the Ceremonial
Halls viz., Palace Armoury and the Trophy Room are locted on the north side of the
Kalyana Mantapa separated by an open quadrangle. On the first floor are located the
Public Darbar Hall (Diwan-E-Aam) and the Private Durbar Hal called the Ambavilas a
(Diwan-E-Khas). The public are now allowed to visit the Ceremonial part of the Mysore
Palace. However, the Armoury and Trophy Rooms are not yet opened to public.

PUBLIC DURBAR HALL FOR THE CERMONIAL USE by THE MAHARAJA
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LATE SRI SRIKANTADUTTA NARSIMHARAJA
WADIYAR ON THE GOLDEN THRONE
DURING DASARA FESTIVEL

Prior to this new Palace, Annals of the Mysore Royal Family
(Srimanmaharajaravaravamsavali) inform us that the Rajas of the fourteenth century were
living in a palace in Mysore. However, the first definite mention of the Mysore Palace is
available in about 1630 A.D. it is said to have been rebuilt by Ranadhira Kanteerava
Narasaraja Wadeyar, after it had been struck and damaed by the lightning.
In order to restore the grandeur of the Mysore Palace, Her Highness, the Maharani
Vanivilasa Sannidhana, C.I.,then regent, decided to build a new palace on the model and
on the foundations of the old palace. The architectural plans by Mr. Henry Irwin. The
construction which was inaugurated by Her Highness in October of 1897 was completed in
1912.
The main building is of massive grey granite, three storeyed, and dominated by a
five storeyed tower covered by a guilded dome. The Palace, like the old, is built around an
open court-yard, called Thotti, open to the sky. To the east of this Thotti on the ground
floor, is the impressive elephant gate. Immediately to the south is the beautiful Kalyana
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Mantap or the Marriage Pavilion. On the first floor, still facing east, is the great Durbar
Hall, Divan-E-Aam, measuring 86 m (282.7 feet long) by 39m (129 feet wide). On the
same floor, towards the south is a daintily decorated private Durbar Hall, called
Ambavilasa, the Diwan-E-Khas. The second floor has several rooms and large halls on the
sides. The Kalyana Mantapa or the Marriage Pavilion, in the ground floor, is a beauty to
look at. The octagonal, painted pavilion has a colourful stained-glass ceiling. The
designing of the stained decorations is said to have been done by the artists of Mysore.
Apart from the stained-glass decoration which is the central attraction, the walls of this
pavilion are covered with murals, depicting the famous Mysore Dasara.

The Mysore Rulers made the
Dasara immortal by the grand
festivities for ten days,
culminating in the famous
procession of the King in a
Golden Howdah, on a decorated
elephant.
DASARA JAMBHUSAVARI
The Golden Howdah was used during the final day of the Dasara Festivities,
Vijayadasami. It is mounted on the caparisoned Royal Elephant which itself is colourfully
decorated. During the days of yore, the king would sat in the Howdah accompanied by his
brother and nephew. The last king of the Mysore Royal family to sit in the Golden Howdah
and go in procession during Dasara was Sri Jayachamarajendra Wodeyar.
The tradition of the Dasara Procession continues to this day also but the idol of the
presiding deity of the Mysore City, Goddess Chamundeshwari, is taken in procession in
the Golden Howdah. The Howdah is made by using approximately 80 Kilograms of gold.

35

WPAI Newsletter

Issue 2, July 2021

However, the Mysore artists under the patronage of and commissioned by, the noble
Krishnaraja Wadeyar-IV, have immortalized the Dasara procession, on canvas, in 26
panels, on the walls of the Marrige Pavilion. Thus the Kalyanamantapa is not only a
architectural beauty, but a veritable gallery of paintings.
The public Durbar Hall is a massive pillared hall which deserves to be maintained as
such. The rear walls have paintings by Raja Ravivarma (Rama breaking the Siva Dhawus)
and eight forms of Devi, viz., Kalika, Navadurga, Mahishamardini, Saraswati,
Mahalakshmi, Bhuvaneswari, Gayatri and Rajarajeshwari by a distinguished local artist.
The majestic Durbar Hall can itself be best described in the words of Constance E.
Parsons who says “No short description, if any, can do justice to the beauty of line, wealth
of material, blaze of colour and exuberance of decoration in the great Durbar Hall. Walls
vie with ceilings, columns with doorways, and both by day light and when ablaze with
thousands of fairy lights. The hall gathers up and displays all that poets and artists have
dreamed of the splendid setting of an oriental court; all the glamour and glory of “the
thousand lights at one night.”
This was the public Durbar Hall where the Maharaja used to hold ceremonial Durbar
during Dasara in the presence of the invited audience. This used to be during the evenings,
the cultural programmes in the open arena would take place before the illuminated Palace.
The Ambavilasa, which is the Diwan-E-Khas, is the most gorgeously decorated hall,
with a harmonious composition in colours. The beauty of many of the details is
unsurpassed in the Palace. In other words it is called as Private Durbar Hall.
This private Durbar Hall or Diwan-E-Khas was used to hold private audience by the
Maharaja. Now during the Dasara festivities, the Golden Throne is placed in the octagonal
pavilion on the western end of the hall and the descendant of the Royal Family holds
private Ceremonies and sits on the Golden Throne.
The central aisle has a beautiful stained glass ceiling decorated with delicate designs,
supported by cast-iron pillars, all of which are manufactured by the famous Mcfarlane of
Glasgow. The beautification of the Ambavilasa was entrusted to that celebrated artist of
Karnataka, Sri.K. Venkatappa.
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The star attraction of the Mysore Palace is the traditional and ceremonial Golden Throne.

MYSUJRU PALACE AFTER SUN SET

MYSURU BY NIGHT

MYSURU PALACE ILLUMINATION

MYSURU PALACE IN TWILIGHT

The Golden Throne, consists of the main seat, a staircase, and the Golden Umbrella.
This Golden Umbrella of the Golden Throne which have inherited from their illustrious
ancestors, evokes the awe of the Whole World. The Golden Throne is taken out and placed
in the rear octagonal part of the Ambavilasa only during the nine or ten days of Dasara
every year it is not available for public, otherwise.
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FRONT VIEW OF THE MYSURU PALACE

DURBAR HALL

PALACE FROM THE LAWN

PALACE VIEW FROM JAYAMARTHANDA GATE

The vast open space, in front of the Palace, with the planned garden that is being laid
outs, adds charm and majesty to the entire structure. “The Palace is known for its
illumination. The entire building is lined with rows of bulbs, following the contours of the
structure, and when lit up, it looks like a Palace of light. It is no wonder that visitors to the
Palace exclaim that the Mysore Palace has no comparison of its kind to nay in the world
and it is unique.”
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PALACE FORT AND GATES
The Palace Fort has five entrances. The Gates, are all built nine in Indo-Sarcenic
style. The prinical East Gate named Jayamarthanda Gate has a stately and imposing
appearance. It was constructed of reinforced concrete. The central archway measuring 60
feet high and 45 feet span. The others are Balarama, Jayarama Gates on the north, the
Varaha on the South and the Brahmapuri and Karikal Thotti Gates on the west. Today the
visitors to the Palace enter through the southern Gate known as the Varaha Gate.

JAYARAMA AND BALARAMA GATES
IN NORTH SIDE oF THE PALACE

JAYAMARTHAND GATE

JAYHAMARTHANDA GATE PANARAMUIC VIEW
The Palace consists of several beautiful temples inside and surrounding the Palace.
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Requirements for Articles Submitted to WPAI Newsletter
WPAI Newsletter Timetable
April Edition - Closing date for articles 28th February
July Edition - Closing date for articles 31st May
October Edition - Closing date for articles 31st August
January Edition - Closing date for articles 30th November
*Please send your articles as early as possible to help us ensure WPAI Newsletter goes out on time.
Criteria for Articles
Try to keep articles to less than 1500 words.
Article must be typed in English language and provided in an electronic document that can be opened in
Microsoft word.
Do not send the articles in PDF format!
Photos for Inclusion With Your Article
Maximum of 15 photos.
Must be 1024px on longest dimension, at 96ppi, regardless of photo orientation.
A list of the image files must be provided with any applicable text that is to accompany each image, eg
who and what is shown in photo. This list can either be at the bottom of the article or provided in a
separate document.
Images must be of a good quality and edited for best presentation, eg colour, cropping etc.
If the position or order of the photos in your article is important, please put the file name in red text in your
article and we will endeavour to place it there. Depending on page layout, be aware it may not always be
possible to place the photo exactly where you would like it.
** Please understand that the images you send may not always all be included. Space, layout, suitability
for all readers and quality will be considered.
** Articles for the “Recommendations From a Local Photographer” mini article section are to be a maximum
of 400 words and two photos.
Submission of Articles
If possible, please send all articles and accompanying images via WeTransfer or a similar file transfer
system to the Editor of WPAI Newsletter Service.
Direct the file transfer to email address: officewpaidelhi@gmail.com
Please do not email photos unless instructed to do so by the WPAI Newsletter Editor
Permissions
It is a requirement that those submitting articles have acquired the necessary permissions to publish the
images they are submitting to WPAI Newsletter. Authors of articles must ensure that the material they
provide does not breach the copyright of any other party.
Regulations
All those submitting items to WPAI Newsletter for possible publication must ensure they have read the
Regulation for Publishing Articles in WPAI Newsletter. All articles submitted for possible publication must
be accompanied by a “WPAI Newsletter Author’s Agreement” form that has to be filled and signed by the
author of the article. These documents are available on the WPAI website at: www.wpaidelhi.com
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Condolence of Debatosh Sengupta
“Ache Dukha, Ache Mrityu, Biraha Dahana lage
Tabuo Shanti, Tabu Ananda,Tabu Ananta Jage” – Tagore
We are shocked to announce that Debatosh Sengupta ( Biplab),
passed away in the evening on 22nd May 2021 at the age of about
68. He was the youngest brother of Late Benu Sen, P.Sen (Dipak)
and Biswatosh Sengupta.
B.Sc, MA, PG Diploma in Journalism & Mass Communication, Debotosh Sengupta was one of the
successful students of the first batch of P A D Diploma in the year 1972. Conferred ARPS, AFIAP, EFIAP,
ESFIAP, FFIP and many other honours from various socities. He was the Life Member FIP & PAD, one of
the founders of IIPC and also Executive member of PAD and used to lead workshops and read papers in
All India Seminars and International Conferences organized by P A D and other institutions.
As a photographer he started his career in the National Museum of Man, a unit of Govt. of India. He then
joined Photo Division under Ministry of Information and Broadcasting as a Photo Officer in 1983 where he
worked for more than 30 years and retired as Director. He visited more than 45 countries and covered
many foreign and Indian VVIPs like President, Vice President, Prime Ministers, and many others. He also
covered a part of the India-USSR journalists exchange programme. He has been conferred with Life Time
Achievement Award by the Academy of Visual Media, New Delhi in 2007. As a photojournalist he covered
Prime Minister Rajiv Gandhi from the day he assumed power in 1984 till 1989. He attended the historic
inauguration programme of the first black president of South Africa Dr. Nelson Mandela in 1994 and also
covered his historic visit to India in 1990 and 1995. He took many iconic images of Indira Gandhi, Rajib
Gandhi and others which are of very high quality both from journalistic and pictorial point of view. During
his service period he worked for some time as Registrar, SRFTI on deputation. He regularly organized
photo exhibitions, workshops and training programmes, on behalf of Photo Division. For sometimes he
used to read news in All India Radio for which he had great passion. He also had great passion for Drama
and had written many play-writes, worked as Director, Actor and got several awards and founder of
ANAGO Natya Gosthi. He has compiled and edited the book 100 years of Satyagraha: Mahatma Gandhi,
a pictorial album brought out by Photo Division to mark the celebration of 100 years of Satyagraha. He
was also deeply associated with Ramakrishna Mission. On his untimely death PAD lost one of its active
members and true well-wishers, Kolkata lost a vibrant photographer, India lost a great photo-artist and
photojournalist whose service for the cause of photographic development in India and abroad is
unparalleled. World also lost an eminent pictorialist and photojournalist. We the students & members of
PAD deeply mourn the sudden demise of Debotosh Sengupta. We have no word to express our deep
sorrow and to console his wife, Chandralekha and other members of the bereaved family. We can only
pray to the Almighty to give them strength to overcome this unbearable loss. We also pray to the
Supreme God to lead us “from unreal to the Real, from darkness to Light, from death to
Eternity”.
May his soul rest in peace!
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Online WPAI Membership
https://www.wpaidelhi.com/application-form-for-new-membership-renewal-of-membership/
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