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Exploring and updating the emerging trends of photography  

 

A big big thank you! 

Wildlife Photography Association of India thanks all photographers and well-wishers for your 

contribution, support, and motivation behind the publication of the 17th Issue of WPAI Newsletter!!!  
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Preface to the 17th Issue 

Welcome to our April 2025 edition! We are delighted to mark a special milestone as WPAI steps into its 5th year of 
publishing this newsletter. 

This space continues to be more than just updates and announcementsτit is a bridge that connects our 
community. With every issue, we strive to bring you closer to the voices, achievements, and ideas that define our 
organization. From key developments in our field to upcoming events and inspiring stories from behind the 
scenes, our goal is to keep you informed, engaged, and inspired. 

We sincerely thank you for being an integral part of our journey so far. Your continued support motivates us to 
grow and evolve. As we move forward, we look forward to sharing even more meaningful content with you in the 
months ahead. Stay connectedτǘƘŜǊŜΩǎ ƳǳŎƘ ƳƻǊŜ ǘƻ ŎƻƳŜΗ 

άThe Victoria Memorialέ stands as a timeless symbol of history, art, and architectural elegance in the heart of 
Kolkata. Built in memory of Queen Victoria, it remains a living inspiration for artists, historians, and travellers. In 
this preface, Mr. Chitrangad Kumar shares his personal reflections, where the monument becomes a canvas of 
light, emotion, and storytelling. Each visit reveals new perspectivesτfrom serene marble reflections to the vibrant 
life around its gardens. For him, the Memorial is more than a subject; it is a source of creative dialogue, blending 
heritage with imagination. This preface invites readers on a brief yet meaningful journey into its enduring charm 
and artistic inspiration. 

Macro photography opens up a fascinating world where the smallest details come aliveτrevealing patterns, 
textures, and forms in subjects like flower interiors, tiny insects, and glistening water droplets that often escape 
the naked eye. In his article ά!Ǌǘ ƻŦ aŀŎǊƻ tƘƻǘƻƎǊŀǇƘȅΣέ Dinesh Verma, a dedicated photographer with deep 
expertise in this genre, shares his insights into both the purpose and practice of macro work. He explains how 
ǎǳōƧŜŎǘǎ Ŏŀƴ ōŜ ŎŀǇǘǳǊŜŘ ŀǘ ŀ άƭŀǊƎŜǊ-than-ƭƛŦŜέ ǎŎŀƭŜ ǳǎƛƴƎ ǎǇŜŎƛŀƭƛȊŜŘ macro lenses, along with essential 
techniques involving distance control and depth of field. Through his observations and a compelling collection of 
nature-based macro images, he not only demonstrates the shooting process but also highlights the importance of 
post-processing in enhancing detail and impact. 

Born in Colorado and raised in Germany, Jerry-Louis Ruff discovered his passion for photography at the young age 
of ten. In his article άCŀǾƻǊƛǘŜǎ ¢ƘŜƳŜΣέ he reflects on his creative journey and the subjects that continue to 
inspire him. Ruff explores a range of themes including abandoned spaces, night photography, wildlife, and nature. 
His patient observation of creatures like toads, lizards, birds, and rare insects allows him to capture the richness of 
flora and fauna in remarkable detail. He is particularly drawn to forgotten interiors of decaying or soon-to-be-
demolished structures, finding beauty in their silence and history. Equally captivating is his night photography, 
where he experiments with long exposures to create a sense of mystery through light. His work reimagines 
familiar cityscapes, presenting them in striking and unexpected ways. 

Technology continues to evolve, making life simpler and more efficientτand photography is no exception. The 
emergence of compact and lightweight mirrorless cameras, equipped with advanced features comparable to and 
often surpassing traditional DSLRs, has marked a significant shift in the photographic landscape. In his article 
άaƛǊǊƻǊ ǘƻ aƛǊǊƻǊƭŜǎǎΣέ Subhas Sapru explores this transition, placing it in context with earlier milestones such as 
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the move from manual focus to autofocus and from film to digital imaging. He observes that this shift has been 
relatively smooth for photographers, largely because leading brands like Nikon and Canon have retained familiar 
menu systems and controls in their mirrorless models. This thoughtful continuity allows users to adapt quickly 
while enjoying the benefits of modern technology. 

The 17th edition of the WPAI Newsletter brings together a rich collection of photo-feature articles by acclaimed 
photographers, focusing on festivals, travel, and cultural narratives. 

In άaƻƛŎƘŀǊŀ ό.ǳƭƭ wŀŎŜύΣέ Abhishek Kundu captures the spirit of a unique century-old rural festival celebrated by 
farmers in the Canning block. Through a compelling series of images, the festival is portrayed as a traditional 
practice to assess the strength and readiness of bulls before the harvesting season. The article ά!ƭǇƛƴŜ {ƪƛƛƴƎέ by 
Stefan Stupping takes readers to the breathtaking slopes of The Alps, where he shares his experiences of skiing 
across different regions. Alongside striking visuals, he emphasizes the importance of using a fast, autofocus-
enabled camera to capture the dynamic action of the sport. In άDȅǇǎƛŜǎ ƛƴ wƻƳŀƴƛŀ ŀƴŘ 9ǳǊƻǇŜΣέ Tibor Jakob 
presents an insightful ethnographic exploration of the Roma community spread across parts of Europe, Western 
Asia, Latin America, and the Middle East. The article reflects on their historical migration from the Indian 
subcontinent while portraying diverse facets of their livesτfamily, movement, livelihoods, and their enduring 
nomadic spiritτthrough a powerful series of photographs. In the article ά[ŀƴŘǎŎŀǇŜΥ !ƴ hǾŜǊǾƛŜǿΣέ Asis Sur 
offers a fresh perspective on the art of landscape photography, emphasizing the pursuit of visual harmony and 
precision. He highlights key elements such as composition, lighting, choice of camera and lens, and the effective 
use of filters as essential to achieving compelling results. Sur also shares thoughtful guidance on incorporating 
natural elements like the sky, along with human presence, to add depth, scale, and storytelling to landscape 
images.  

The final article, άDŀƧŀƴ CŜǎǘƛǾŀƭΣέ by Aniket Paul explores the rich history, traditions, and rituals associated with 
this unique celebration held on Chaitra Sankranti, marking the end of the Bengali year. Through thoughtful 
narration and striking photographs, the piece delves into the austere lives of Gajan Sanyasis and their intense 
spiritual devotion. It vividly portrays their ritual practices, including acts of body piercing, offering a powerful 
glimpse into faith, endurance, and cultural heritage. 

We are truly delighted by the wealth of insightful and diverse photography articles received for the 17th issue of 
the WPAI Newsletter. Our heartfelt thanks go out to all contributors, readers, well-wishers, WPAI members, and 
photography enthusiasts who have supported us throughout this journey. Your encouragement inspires us to 
continue growing. We warmly invite your feedback and suggestions to further enhance the newsletter as a 
platform for meaningful academic and artistic exchange. Wishing you continued creativity and success in your 
photographic journey ahead! 

 
Thanking you 
 
Chitrangad Kumar 
Editor 
WPAI Newsletter 
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Victoria Memorial, Kolkata  
By Chitrangad Kumar 

The Victoria Memorial ÓÔÁÎÄÓ ÁÓ ÏÎÅ ÏÆ )ÎÄÉÁȭÓ ÍÏÓÔ ÓÔÒÉËÉÎÇ ÓÙÍÂÏÌÓ ÏÆ ÔÈÅ ÃÏÌÏÎÉÁÌ ÅÒÁɂan architectural 
masterpiece that continues to captivate historians, tourists, and photographers alike. Conceived as a tribute 

to Queen Victoria, who held the title of Empress of India until 1901, the memorial was envisioned by Lord 
Curzon as a grand and lasting homage. Its foundation stone was laid in 1906, and after years of meticulous 
construction, it was completed in 1921. 

Built from luminous Makrana marble, the monument reflects a harmonious blend of classical European 
architectural style and subtle Mughal influences, visible in its domes, arches, and intricate detailing. 
&ÏÌÌÏ×ÉÎÇ )ÎÄÉÁȭÓ ÉÎÄÅÐÅÎÄÅÎÃÅ ÉÎ ρωτχȟ ÔÈÅ 6ÉÃÔÏÒÉÁ -ÅÍÏÒÉÁÌ ×ÁÓ ÒÅÐÕÒÐÏÓÅÄ ÉÎÔÏ Á ÍÕÓÅÕÍȢ 4ÏÄÁÙȟ ÉÔ 
houses a rich collection of paintings, manuscripts, artifacts, and historical memorabilia, offering a layered 
ÎÁÒÒÁÔÉÖÅ ÏÆ ÂÏÔÈ ÃÏÌÏÎÉÁÌ ÈÉÓÔÏÒÙ ÁÎÄ )ÎÄÉÁȭÓ ÃÕÌÔÕÒÁÌ ÅÖÏÌÕÔÉÏÎȢ 

In December 2024, I had the opportunity to experience and photograph this magnificent structureɂnot over 
an entire day, but within a single, fleeting window of time. What unfolded during that one hour in the evening 
was nothing short of extraordinary. 

For a photographer, the Victoria Memorial is far more than a static subject; it is a responsive canvas, shaped 
profoundly by light. As the sun began its descent, the marble façade transformed before my eyes. The warm, 
golden glow of the setting sun gently wrapped around the monument, enhancing its textures and giving it a 
soft, almost ethereal quality. The structure seemed to radiate warmth, evoking a sense of nostalgia and quiet 
grandeur. 
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Yet, this moment of warmth was only the beginning of a rapid and dramatic transition. Within minutes, the 
light began to shift. Golden tones slowly receded, making way for cooler hues. Shadows lengthened and 
deepened, carving out the architectural features with increasing intensity. The domes and columns, once 
softly illuminated, now stood in bold contrast, revealing a more dramatic and sculptural presence. 
What made this experience truly remarkable was the pace of change. In the span of just one hour, the Victoria 
Memorial revealed multiple identitiesɂeach distinct, yet seamlessly connected. It was as if the monument 
was narrating different chapters of its story through light alone. Every few minutes presented a new 
composition, a new mood, and a new opportunity to capture something unique. 
Photographing the Victoria Memorial during that brief evening window was a lesson in observation and 
patience. It reinforced the idea that photography is not always about waiting for the perfect moment, but 
about recognizing and responding to the moments that unfold rapidly before us. Even within a limited 
timeframe, the possibilities were endlessɂproving that creativity is often driven by how we see, rather than 
how long we have. 
More importantly, the experience highlighted how a seemingly unchanging monument can possess a dynamic 
visual life. Through shifting light, evolving shadows, and changing tones, the Victoria Memorial revealed an 
ever-changing personalityɂone that cannot be captured in a single frame or a single visit. 
For photographers, it remains a place of endless inspiration. It challenges the eye to see beyond the obvious 
and invites experimentation with light, composition, and perspective. In that one hour of evening light, I 
discovered that the Victoria Memorial is not just a historical landmarkɂit is a living, breathing subject, 
constantly redefining itself. 
Ultimately, the experience was a reminder that photography is about storytelling through perception. And at 
the Victoria Memorial, even within the span of a single hour, there are countless stories waiting to be toldɂ
each shaped by the delicate, fleeting dance of light. 
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Art of Macro Photography  
by Dinesh Verma 

 

 
Dinesh Verma 

Passionate about photography, Dinesh Verma, Regional Manager with a Public Sector Insurance 
Company, has been pursuing his hobby for quite some time. He loves capturing Nature in any form, 
be it flowers, landscapes, rain drops, birds. His interest in nature makes him travel to various 
places. His major area of interest is Macro photography. Portraiture, fashion photography and 
architectural photography are his new areas of interest.  
He has to his credit two Solo Shows at India Habitat Centre, New Delhi and two in Chandigarh. 
Apart from this, he has participated in several group shows organized by Photographic Society of 
Chandigarh and various other group exhibitions at Chandigarh, Karnal, Chennai etc.  
He was also part of the 8 member team to visit and shoot in Telangana for a Coffee Table book 
ά¢ŜƭŀƴƎŀƴŀ LƴŘƛŀ ς ! ±ƛǎǳŀƭ WƻǳǊƴŜȅέ ǇǳōƭƛǎƘŜŘ ōȅ tƘƻǘƻƎǊŀǇƘƛŎ {ƻŎƛŜǘȅ ƻŦ LƴŘƛŀΣ  ǘƘǊƻǳƎƘ ŀƴ 
ƛƴƛǘƛŀǘƛǾŜ ƻŦ ǘƘŜ 5ŜǇŀǊǘƳŜƴǘ ƻŦ !Ǌǘ ϧ /ǳƭǘǳǊŀƭ !ŦŦŀƛǊǎΣ DƻǾŜǊƴƳŜƴǘ ƻŦ IŀǊȅŀƴŀ ǳƴŘŜǊ ǘƘŜ Ψ9ƪ .ƘŀǊŀǘ 
Shreshta Bharat ProgrammeΩΣ ǘƻ ǿƘƛŎƘ ƘŜ ƳŀŘŜ ƳŀƧƻǊ ŎƻƴǘǊƛōǳǘƛƻƴǎ ǘƘǊƻǳƎƘ Ƙƛǎ ǇƘƻǘƻƎǊŀǇƘǎΦ 

What is Macro photography? 
Close-up means you're just shooting from a short distance from the subject. You can use virtually any lens to 
achieve close-up photos. Macro means you're taking super close-ups of objects at 1:1 or greater. Meaning, the 
size of the image on your sensor is Ŝǉǳŀƭ ǘƻ ǘƘŜ ǎƛȊŜ ƻŦ ǘƘŜ ƻōƧŜŎǘ ȅƻǳ ŀǊŜ ǇƘƻǘƻƎǊŀǇƘƛƴƎ ƛƴ ǊŜŀƭ ƭƛŦŜ ƻǊ ƛǘΩǎ ƭŀǊƎŜǊ 
than life-sized.  

 
Pic-1 
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Why Macro photography: 
You can create a large detailed image of a small object that is normally too so small and thus not clear to the 
naked eye like an insect, water drops, interior of a flower etc. You are able to show to the world the minutest 
beauty that most of the people normally skip.  
It is easily manageable anywhere and thus its popularity amongst beginners as well as professionals. 
One can simply try macro by adding a diopter lens to the front of the existing standard lens which would impart a 
fair degree of magnification; one can even use extension tubes between the normal lens and the camera body; 
one can also acquire a set of macro bellows and place them between lens and body or one can try by using a 
reversing ring that allows one to fit the lens on backwards, which ƛƳǇǊƻǾŜǎ ǘƘŜ ƭŜƴǎΩ ŎƭƻǎŜ-up resolution and 
allows one to focus much more closely. But the best option is, if you are really keen on Macro photography, to buy 
a macro lens which is far superior to all the options mentioned above. 

 
Pic-2 

 
Working distance: 
The distance between the subject and the front end of the lens is referred to as the working distance. A larger 
working distance will make lighting and composition easier. In macro, the longer the working distance, the easier 
it is to stay away from the subject which is helpful when the subject is some insect. You will be safer as well as not 
disturbing to the insect.  
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Depth of Field: 
As one goes closer to the subject, the depth of field becomes smaller and smaller. At the closest distance, you 
ǿƻƴΩǘ ŜǾŜƴ be able to completely focus even a very small object. If shooting an insect or a flower, only a part of it 
will be in focus even though the whole subject is smaller than a centimetre. Even at higher f number say f22 or 
higher, the depth of field remains shallow. So you need to take multiple images with different parts of the object 
in focus and the merge all the images using some focus stacking software. 

Requirements: 

¶ You need just a camera and a Macro lens 

¶ Better to use a tripod 

¶ No requirement of a Studio 

¶ Can be done in the comfort of your home 

¶ Props/additional arrangements are optional 

¶ Lighting, background are important but comfortably manageable. Natural window light is one easy option 
and for background, anything like colourful flowers (artificial or natural) or some green plants can prove to 
be interesting.  

Settings:  

The following tips may be helpful in taking macro shots: 

¶ Aperture τ for the very small subjects (one inch or smaller), it's best to use a lower aperture setting 
between f/11 and f/16. But if you are going for Focus Stacking, you can afford to open the aperture more. 

¶ Shutter speed τ with magnified macro shots, any movement is amplified in the picture. If using camera 
handheld, a speed of 1/320 or higher is ideal. On tripod, nothing to worry about if subject is totally still. So 
better to do it inside a room unless it is totally still outside. However, you should preferably use a Tripod 
with shutter release to achieve maximum sharpness. Turn on the mirror lockup if you want total 
sharpness. 

¶ Focal Length τ A focal length of around 90-105mm is often regarded as ideal for macro photography (and 
particularly so for full-frame cameras), as it allows you to get closer but not too close to what you're 
ǎƘƻƻǘƛƴƎΦ Lƴ ŎŀǎŜ ƻŦ ƛƴǎŜŎǘǎΣ ƛǘΩǎ ōŜǘǘŜǊ ǘƻ ƪŜŜǇ distance. 

¶ Use camera lens in manual focus mode as you need to focus on different parts of subject which is not 
possible with auto focus settings. In case of insects, auto focus mode is preferable. 

¶ Background, arrangement and composition are important. In macro, the background is normally blurred. 

¶ Lighting is the most important part - natural window light or defused/reflected light are the best. Flash 
light can also be helpful at certain times. 

¶ You may try with back lighting, side lighting or you may experiment by moving light with slow shutter 
speed. 

Technique:  

When you are so close to an object and focus on it, you will get only a small part of the object in focus and rest of 
it will be totally out of focus. If you want whole object or a bigger part of an object in focus, you will have to take 
multiple shots by shifting focus minutely after each shot, thereby covering complete portion of the object that you 
want in focus. After taking multiple shots, say 5 to 10 shots, you will need to merge these photographs into one 
using some Focus Stacking software. The most commonly used software for Focus Stacking is Adobe Photoshop. 
Other good software is Helicon Focus. 
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Pic-3 

Focus Stacking in Photoshop: 

Open all the files you want to merge in Adobe Photoshop. 
Go to File --> Automate --> Photomerge 

Add open files 

Select all the files in Layers window 

Go to Edit ---> Auto-Align Layers 

Then, Edit ---> Auto-blend Layers 

It merges the focussed parts of all images into the final one.  

Merge the layers and save the final focussed image.  
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Pic-4 

 

 
Pic-5 
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In the series of images above, you will notice that only one of the water drops is in focus in different images. If we 
magnify it further, you will find that either the outer surface or the reflection inside the drops is in focus. You have 
to merge all these images into one using focus stacking software so as to get all the desired parts of the image in 
focus. After merging all the above images, the final output is shown below: 

 
Pic-6 

To capture the complete Fly (Pic -7) in full focus, I had to take 10 shots with different parts in focus and then 
merged them using Focus Stacking software. Similarly, multiple shots of Dragonfly had to be merged for this 
photograph (Pic -8). 

 

 
 
 
 
 
Pic-7 
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Pic-8 
 

Macro photography technique can be used for Nature, Product and Food photography.  
There is lot of fun and creativity in Macro Photography. I hope you will enjoy it. 
 

 

List of Photographs: 

Pic ï 1: Macro shot of water drops on the stamen of Gladiolus flower. 

Pic ï 2: Macro shot of water drops on Gerbera flower. 

Pic ï 3:  Passion flower 

Pic ï 4:  Reflections in water drops on stem of a plant 

Pic ï 5:  Six photographs with varying focus points 

Pic ï 6:  Final output after photo stacking of above six photographs 

Pic ï 7:  Photo stacked image of a Fly 

Pic ï 8: Photo stacked image of a Dragonfly 
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Favorites Theme  
by Jerry-Louis RUFF 

 

Jerry-Louis RUFF 

Born in Denver Colorado in 1970, we moved a few years later to Germany. I found my passion 
in photography around 1980. First playfully at age of 10, I discovered a language to speak with 
others without having to say a word. In the following years I felt more and more, the passion 
ƛƴ ŀǊŎƘƛǘŜŎǘǳǊŜΣ ƴŀǘǳǊŜ ŀƴŘ ǳǊōŀƴ ŀƴŘ Ƴȅ ŦŀǾƻǊƛǘŜǎ ǘƘŜƳŜ ά[ƻǎǘ tƭŀŎŜǎέΣ ƴƛƎƘǘ ǇƘƻǘƻƎǊŀǇƘȅΣ 
animal and nature. Therefore, it was close for me to study photography and then to deepen 
with the study photo / graphic designer.  
What equipment do I prefer for myself: it's my Fuji X-T30 with manual lenses from 7Artisans 
and Laowa. These lenses force me to deal with photography more deeply and also to 
experience it more intensively. 

Flora and Fauna 

In animal and nature photography I spend many hours watching and waiting for any animals, such as like toads, 
lizards and birds or some rare insects. In the time I am observe I sink inwardly into a total calm and contentment. 
As far as its possible, I try not to disturbing the nature around me. 

 
Birds 01 

 
Birds 02 

 
Landscape 
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Lizards 01 

 
Lizards 02 

 
Toads 04 

 
Toads 05 

 
Wolf 01 

 
Wolf 02 

 
Wolf Thrust 

When I'm watching wolves or lynx, I'm not just 
interested in getting the action loaded images, I want 
to capture the social life of the wolf pack. The 
behavior of the animals among themselves is what 
fascinates me personally. My favorite image is "Wolf 
Thrust", which expresses an endless peace and trust. 
Unfortunately, the wolves in Germany have a bad 
image and are therefore hunted, they are not seen 
the social essence in the pack. Nor does people see 
how they bring nature back into balance. 
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All my wildlife and nature images are taken where I living and I show them in exhibitions around my local area. 
Thereby very intensive nature and animal welfare issues come up that we always discuss intensively to protect or 
support the flora and fauna with small things that everybody could do, this aspect of photography are fascinating 
the viewers, because they see the wildlife more rarely animals like the reptiles near they home where they 
thought that they are already extinct. Unfortunately, most people have lost their eye for the beautiful things 
outside their front door, which I try to show them again in my exhibitions. 

Lost Places 
In this section, I photograph interiors of buildings of the last centuries, that have fallen into ruins and are about to 
be demolished, they are like time capsules for me. My goal with these images are not to show reality as a original 
image what we all see, it´s rather my view with the image processing, which is reflected partly gloomy and 
mystical. I try to breathe the building some life back in, which will soon no longer exist ŀƴȅƳƻǊŜ ƭƻƴƎŜǊ ƛǘΩǎ the 
mystic of ruin what I see and would like to show. 

 

Bearbeitet 

 

Der letzte macht das Licht aus 

 

Bearbeitet Kopie 

 

Tanzsaal 



 

WPAI Newsletter                                                                                                                         Issue 17, April 2025 

 

 

20 

 

 

Wendeltreppe 
Nightphotography 

Night photography for me is a reflection of playing with light, rediscovering a city not in the hustle and bustle of 
tourism. 
The long exposure is also a relaxing effect, in which you have to take the time for the subject and also concentrate 
on it. You inevitably deal with light and shadow and how best to stage it. Lines, edges, traces of light, reflections 
and people in a hurry are usually my favorite motifs. 

 

Auf der alte Mainbruecke 

 

Dancing Houses at Night
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Hauptbahnhof Frankfurt 

 

Eiserner Steg 

 

Little Paris 

 

Night Walk in Vienna 

 

Skyline Frankfurt 

 

Tourists in Prague 
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Mirror to Mirrorless 
by Subhash Sapru 

 

Subhash Sapru 

           The ongoing transition from DSLR to the mirrorless may be gradual, but it reminds of 
ǘƘŜ ŜŀǊƭƛŜǊ ǘǊŀƴǎƛǘƛƻƴǎΣ ŜǎǇŜŎƛŀƭƭȅ ƻŦ άƳŀƴǳŀƭέ ǘƻ άŀǳǘƻ ŦƻŎǳǎέ ŀƴŘ άŦƛƭƳέ ǘƻ άŘƛƎƛǘŀƭέΦ ²ƘƛƭŜ 
ōƻǘƘ ǘƘŜ άƳŀƴǳŀƭέ ŀǎ ǿŜƭƭ ŀǎ άŦƛƭƳέ ŀǊŜ ǎǘƛƭƭ ōŜƛƴƎ ŀŎŎŜǇǘŜŘ ŀƴŘ ǳǎŜŘΣ ǘƘŜȅ ŀǊŜ ƴƻǿ ƳƻǊŜ ƻŦ 
a hobby. Technology keeps rolling out new developments and many innovations get 
accepted. Reports indicate that Canon no longer intends to produce any more flagship DSLR 
and Nikon has discontinued its popular D500 and no replacement has been announced. 

          In the recent years, the mirrorless cameras have undergone tremendous technological 
improvement that has given push to the camera market thus setting the pace for gradual  

phasing out of DSLR cameras. But this hard task master will not die at least in the near future. [ŜǘΩǎ ǘǊȅ ǘƻ 
understand how good is the mirrorless, especially for wildlife photographers, who like photojournalists often 
question its parity with the one they have been using with trust for decades. They have accumulated an array of 
lenses and accessories for their DSLRs which would be hard to part with. 

One of the basic observation is that  it is easy to switch from a Canon or Nikon or  any other DSLR brand to 
its mirrorless sibling because the menu is structured in their well-known  style with almost similar buttons as 
previous cameras. Therefore,  finding and using the basic functions takes hardly any adaptation time. However as 
mirrorless camera offers quite a few more functions and options. To some the menu may be slightly different and 
a little hard to find a few of its functions.  

  

The latest mirrorless cameras are packed with a lot of new and impressive features into their rugged 
bodies having drip and dust resistance. They can also be operated in extremely low temperature. Now these 
cameras are up-to-date in every aspect. Like a smart phone, we can easily touch their screen to focus on our 
subject. The Wi-Fi and Bluetooth features make it easy to pair these with other devices such as smartphones to 
transfer large amounts of data without any wire. 

Although both the DSLR and the mirrorless cameras do differ in their construction and design, yet they 
have similar sensors, image quality, technologies and basic features. With removal of mirror and prism, camera 
size and weight have been considerably reduced. Those who are used to bigger size of camera bodies to handle 
long lenses may find these smaller bodies inconvenient, especially if they have to wear gloves. Adapters are 
available for mirrorless systems so that photographers are able to use most of their SLR lenses with full autofocus 
and aperture control.  
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In both the DSLR and the mirrorless cameras, we see through the lens, but they have different ways to 
show us how will be the image. In DSLRs the optical image is reflected by the mirror and we see it through the 
view finder. With the release of shutter, the mirror flips upward and sensor gets exposed to the image. On the 
other hand, mirrorless camera being without a mirror, a live view is created and we see the image either on back 
screen or through the Electronic View Finder (EVF). Nowadays the EVFs are much improved with high resolution 
and clarity of the optical view finder. The fast refresh rate has eliminated viewfinder lag to quickly follow moving 
subjects. The blackout effect that we used to see while shooting continuous bursts of images is now a thing of the 
past. In a mirrorless camera, what we see in EVF is what we get.This  ability to see our exposure while composing 
an image is a significant advantage of these cameras. It also enables us to see in real time how our settings change 
our exposure, depth of field and more. If required, changes can be applied instantly while looking through the 
viewfinder. It is something optical viewfinder cannot do. The EVF is good enough to show a more clearly visible 
view of a scene even in low light.  

The autofocus system too has been further improved and its features either match or surpass DSLRs for 
autofocus speed. Although the DSLR cameras are fast yet the focusing speeds on most mirrorless camera can be 
just that bit faster. This comes down to the fact that mirrorless cameras use many more focus points than DSLRs. 
In the absence of mirror, they can read sensor while performing autofocus and this is a significant advantage. 
Therefore, mƛǊǊƻǊƭŜǎǎ ŎŀƳŜǊŀΩǎ ŦƻŎǳǎ ƛǎ ƳƻǊŜ ŀŎŎǳǊŀǘŜ ǘƘŀƴ 5{[wΦ !ƭǎƻΣ ǘƘŜȅ ƴŜƛǘƘŜǊ ǎǳŦŦŜǊ ŦǊƻƳ ƭŜƴǎ ŀƭƛƎƴƳŜƴǘ 
issues nor back or front focusing issues. The Face/Eye Detection AF and Animal Face/Eye-Detection AF are 
interesting features. Unlike the DSLRs, the AF sensors in mirrorless AF systems can go right upto the edges of the 
frame. When live-view is engaged in a DSLR, it behaves the same way as a mirrorless camera, but does not always 
have the same features of a mirrorless. 

Before you go in for a mirrorless camera, its better to ensure that it has no trouble in achieving subject 
auto focus that is AF-C in low contrast situations. Although many new mirrorless cameras have quick start up and 
no viewfinder blackout, yet some  mirrorless cameras take a moment to start up. It can be half a second or so to 
come out of standby mode.  

A more prominent feature of mirrorless cameras is the responsiveness of the shutter release button. 
These cameras instantaneously capture photos as there is no mirror to move out of the way when the shutter 
release button is pressed. This is useful especially in capturing fast action, such as a fast  flying bird or any other 
fast action taking place. Their frame rate is also very high and the silent mode is appreciably silent. Some 
mirrorless cameras can record 10-bit 8K UHD video at 24, 25 or 30 FPS for extended period of time, which can be 
two hours in some cameras. So is the capability of sustained fast continuous shooting bursts with very high FPS 
burst speed for both JPG and RAW files. 

As compared to the DSLRs, the size and life of a mirrorless camera battery is short. The functions like LCD 
display or the electronic viewfinder and built in image stabilization in camera bodies make them dependent on 
battery. When using long lenses, their long focal length having larger and heavier focusing elements, require a lot 
more power to move than the typically smaller and shorter focal length lenses. The best solution is to keep extra 
batteries in your bag. Some mirrorless cameras support USB charging thus having the advantage of charging the 
battery within the camera body. For this there are three options to charge--with a wall plug or a power bank or 
with a computer.  

The wildlife photographers and photojournalists look for parity of the mirrorless cameras with the DSLRs. 
The hard core DSLR users may feel that the mirrorless has neither yet replaced the DSLR nor has fully reached 
parity with it. For many their concern is availability of lenses and focus performance while tracking subjects. The 
fact is they have not only attained parity, but have even surpassed the DSLR in some significant areas. Therefore, 
yƻǳ ŀǊŜƴΩǘ ƭƻǎƛƴƎ ƻǳǘ ƛƴ ŀƴȅ ǿŀȅ ƛŦ ȅƻǳ ƻǇǘ ŦƻǊ ŀ ƳƛǊǊƻǊƭŜǎǎ ŎŀƳŜǊŀΦ ¢Ƙƛǎ ǊŜǇƭƛŜǎ ǘƘŜ ƳǳŎƘ ǘŀƭƪŜŘ ŀōƻǳǘ ǉǳŜǎǘƛƻƴ 
άdoes mirrorless holds key to thŜ ŦǳǘǳǊŜέΣ ΨȅŜǎΩ ŦǳǘǳǊŜ ōŜƭƻƴƎǎ ǘƻ ǘƘŜ ƳƛǊǊƻǊƭŜǎǎΦ 
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Moichara (Bull Race) 
    by Abhishek Kundu 

I am a commerce graduate from, Calcutta University.I started my career as a retail 
manegment professional. Photography was a hobby from my childhood days. After 
working for 10 - 12 years in retail industry.I switched myself from retail industry to my 
childhood hobby - photography.I have done professional Photography course from ñLight 
& Shadow ï An Institute of Photographyò and professional Cinematography course from 
ñChitrabani ï A Human Touch in Communicationò in Kolkata. I have started my 
photography career from the year 2013 -14. have recieved various awards across the 
globe in various category of photography.Now I am totaly into comercial photography and 
cinematography segment, performing all kind of commercial shoots, specailly in wedding 
photography. Converted my childhood hobby to my current profession,after crossing lots 
of hurdels in my life.  

Cows, these domesticated benevolent animals more often find a place as the subject of heated political debates 
than their actual breeding grounds these days. But they definitely play an intrinsic part in the lives of farmers living 
in the Canning administrative block of South 24 Parganas district in West Bengal. India, an agro - economy based 
nation, welcomes and celebrates the harvesting season as a gala. And for over decades, villages across Canning 
have been fervently taking part in celebrating a unique festival that goes by the name "Moichara". 

  

Villages across Canning has been fervently taking part in celebrating a unique festival that goes by the name 
"Moichara". The specialty of this festival lies in the way it is celebrated, which is marked by cattle race among 
villagers. Though this festival has over a 100-year-old history in different regions of West Bengal, unable to keep 
pace with time, it is now on the verge of extinction. However, the villagers of Canning with their whole-hearted 
efforts have kept the tradition alive. The primary purpose of this cattle race is to test the capacity of the bulls 
before the start of cultivation in the rainy season and increase the fertility of the land. Moichara usually takes 
place during late June or early July. Local farmers decide upon a paddy field, and they come from neighboring 
villages with their bulls to race them in the waterlogged fields. 
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The primary purpose of this cattle race is to test the capacity of the bulls before the start of cultivation in the rainy 
season and increase the fertility of the land. All the farmers join this festival, forgetting their religious differences. 
Although the purpose is to improve the agriculture of the place, it bears the harmony of the festival, which only 
instill joy to the people participating in it. The bulls taking part in Moichara are meticulously reared for this wild 
racing event. 

The bulls taking part in Moichara are meticulously reared for this wild racing event. The race is a relentless show of 
ƳŜƴΩǎ ǇƘȅǎƛŎŀƭ ǎǘǊŜƴƎǘƘ ƛƴ ŎƻƳǇŜǘƛǘƛƻƴ ǿƛǘƘ ǘƘŜ ōǊǳǘŀƭ ŦƻǊŎŜ ƻŦ ōǳƭƭǎΦ ¢ƘŜ ōǳƭƭǎ ŀǊŜ ŀƭǿŀȅǎ ǊŜǎǘƭŜǎǎ ŀƴŘ ƛƳǇŀǘƛŜƴǘΦ 
They drive the guides out of breath and pace. At times, they slide and get stuck in the mud. Men too slip in the 
mud while keeping pace with the animals. However, this festival is devoid of religion, politics, colour and jealousy. 
It merely marks the beginning of a harvest season. Earlier, the winners of the race were honored with a new bull. 
However, nowadays, they are given prizes like motorcycles, almirah, furniture, etc. It is a sight to watch the bulls 
race down the sloppy field, splashing the muddy water everywhere, which creates intense drama in the 
ŜƴǾƛǊƻƴƳŜƴǘΦ ¢ƘŜǊŜŦƻǊŜΣ ƘǳƴŘǊŜŘǎ ƻŦ ǇƘƻǘƻƎǊŀǇƘŜǊΩǎ ƘƻǊŘŜǎ ŀǘ ǘƘŜ ǾŜƴǳŜ ƻŦ ǘƘŜ ǊŀŎŜ ǘƻ ŎŀǇǘǳǊŜ ǘƘŜ ƛƴǘŜƴǎƛǘȅ ƻŦ 
Moichara. For the locals, it is not only a competition but a way to celebrate and take part in the fervor of expecting 
a good harvest. 
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Alpine Skiing 
by Stefan Stuppnig 

 
Stefan Stuppnig 

Ski has been around for 10,000 years. Skiing has existed since the 19th century in the 20th 
century: skiing became Olympic.  

The Alps are the name giver for alpine skiing.  

In the beginning there was the giant slalom, the slalom and the downhill, nowadays there 
are some variations such as the parallel slalom, ski cross, etc.  

The giant slalom is a wonderful discipline for taking photos, the runners are not as fast as 
on a downhill run and do not change direction as often as in slalom.  

In order to get good pictures it is advisable to have a fast camera, especially the autofocus should be very fast and 

the sequence of images is also not insignificant furthermore an aperture plus should be chosen when taking 

photos in the snow, otherwise the runners will be too dark.  

I am using a Nikon D500 with the 3rd generation VR 70-200 f2.8, this combination is very advantageous for good 

results  

With the quick image sequence it is possible to create sequences and it is also helpful to have the right image, 

since it is not a good image if the athlete has the goal pole in front of their face. 

 

Angelika 

 

 

 

 

Antonia 
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Gypsies in Romania  and Europe  
by Dr. Tibor Jakab 

 
The Roma People often referred to as Gypsies, are a heterogeneous ethnic group who live primarily in Southern 
and Eastern Europe, Western Asia, Latin America, the southern part of the United States and the Middle East. The 
English term Gypsy (or Gipsy), originates from the Greek word 'Aigyptoi' in the erroneous belief that the Roma 
originated in Egypt, and were exiled as punishment for allegedly harboring the infant Jesus. This ethnonym is not 
used by the Roma to describe themselves, and is often considered pejorative. 
Linguistic and genetic evidence indicates the Roma originated on the Indian Subcontinent. The cause of the Roma 
diaspora is unknown. One theory suggests the Roma were originally low-caste Hindus recruited into an army of 
mercenaries, granted warrior caste status, and sent westwards to resist Islamic military expansion. Or perhaps the 
Muslim conquerors of northern India took the Roma as slaves and brought them home, where they became a 
distinct community; Mahmud of Ghazni reportedly took 500,000 prisoners during a Turkish/Persian invasion of 
Sindh and Punjab. Why the Roma did not return to India, choosing instead to travel west into Europe, is an 
enigma, but may relate to military service under the Muslims. Wherever they arrived in Europe, curiosity was soon 
followed by hostility and xenophobia. From the time of their arrival in Romania Gypsies were the slaves of the 
landowners for five centuries until abolition in 1864. Elsewhere in Europe, they were subject to expulsion, 
abduction of their children, and forced labor. The Gypsy way of life still leads to hostilities from the people of their 
host nations. Europeans regard "private property" as sacrosanct, whereas gypsies do not have a word for 
"possess", which gives rise to two incompatible ways of life and a continual problem of gypsies being regarded as 
"thieves" from the European's view. In each host nation gypsies appear to take on the religion, names and 
language of their hosts, but within the Rom they maintain their Rom language, names, music, customs and Indian 
looks. This tight community has meant that after some six hundred years there is still a large population of gypsies 
not integrated or assimilated with Romanians.  
          While in Romania some of the Gypsies took to speaking a version of Romanian called Bayesh which can be 
heard in some of the songs of Gypsy groups. Nowadays about 40% of the Gypsies still speak Rromany and many 
can still be seen travelling in lines of carts along the roads of Romania. The majority live in the towns and villages, 
some fully integrated into villages, some in large ornate houses standing out from the Romanians, but others in 
small buildings on scraps of lands on the villages edges. 

       The Gypsy tribes from Romania distinguish themselves by the names of their trades: 

Lautari = musicians and dancers  
Caldarari (Kalderash) = Tin and coppersmiths  
Argintari = Jewellers  
Fierari = Blacksmiths  
Zlateri = gold panners  
Ghurara = sieve makers  
Lovari = horse dealers  
 
The Roma/Gypsies form a group of approximately 8-10 million people in Europe. They are to be found in almost all 
Council of Europe member states and indeed, in some central and east European countries, they represent over 
5% of the population. 
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Yet, although they have been in Europe since the 14th century, very often they are not recognised by the majority 
society as a fully-fledged European people and they have suffered throughout their history in Europe from 
ǊŜƧŜŎǘƛƻƴ ŀƴŘ ǇŜǊǎŜŎǳǘƛƻƴΣ ŎǳƭƳƛƴŀǘƛƴƎ ƛƴ ǘƘŜ bŀȊƛΩǎ ŀǘǘŜƳǇǘ ǘƻ ŜȄǘŜǊƳƛƴŀǘŜ ǘƘŜƳΦ !ǎ ŀ ǊŜǎǳƭǘ ƻŦ ŎŜƴturies of 
rejection many Roma/Gypsy communities today live in very difficult conditions, often on the fringe of the societies 
in the countries where they live, and their participation in public life is very limited. It is also very difficult for them 
to ensure that their contribution to European culture is fully acknowledged. 

 
Gypsy Children 

 
Gypsy handicraft 

 
Handicraft 

 
Hope 

 
making a brandy distiller 

 

 
Mother and child 

             When thinking of the Gypsies of Europe, one may envision a dark-skinned group of people, traveling in a 
band of wagons and playing music - seemingly unaffected by their surroundings. If one has traveled in Eastern 
Europe he may think of the barefoot children walking the streets and singing in the Metro stations for money. One 
may also remember the typical warning by others to "Beware of the Gypsies, they will try to steal from you!" 

 
Mother with children 

 
newspaper 

 
Nomade family in wagon 
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In fact, the Gypsies are a diverse group of people, differing in occupation, standard-of-living, historical 
experience of their home country, education and levels of "integration." Contrary to the typical stereotype, it has 
been estimated that only 5% of the entire Gypsy population in Europe lead an itinerant mode of life. Though there 
are subtleties of different dialects, the Roma share a common language based on old Sanskrit. 

In general, the policies (few in number) addressing the Roma in Romania have been policies of 
assimilation, reflecting an intolerance toward Rromani cultures and often defining all of the social characteristics, 
especially those of a marginalized way of life, as something inherent in the "Roma nature." Today, the majority of 
Romanian society perceive the Roma ("Tigani") as a whole to be untrustworthy, lazy, uneducated and "rich" from 
illegal businesses, conniving or thievery. The country with the largest populations of Roma is Romania. Other 
countries where Roma populations probably exceed half a million are Bulgaria, Hungary, Slovakia, the former 
Yugoslavia, and the United States. 

         Because of their nomadic life-style, there has always been a great deal of mutual distrust between the Roma 
and their less mobile neighbours. They were, and frequently still are, popularly believed to be thieves and 
kidnappers, unfit for sedentary labour, resulting in a great deal of persecution.      Where possible, many Roma 
continue their nomadic lifestyle travelling in caravans (small trailer homes), but in many situations in Eastern 
Europe, they live in depressed squatter communities with very high unemployment. In some cases τ notably the 
Kalderash clan in Romania who work as traditional coppersmiths τ they have prospered. To this day, there are 
still clashes between the Roma and the sedentary population around them. Common complaints are that Roma 
steal and live off social welfare and residents often reject Roma encampments. 

The traditional Roma place a high value on the extended family. Virginity is essential in unmarried 
women. Both men and women often marry young; there has been controversy in several countries over the Roma 
practice of child marriage. Roma law establishes that the man's family must pay a dowry to the bride's parents.  

 
Nomades with tent 

http://www.wordiq.com/definition/Romania
http://www.wordiq.com/definition/Bulgaria
http://www.wordiq.com/definition/Hungary
http://www.wordiq.com/definition/Slovakia
http://www.wordiq.com/definition/Socialist_Federal_Republic_of_Yugoslavia
http://www.wordiq.com/definition/United_States
http://www.wordiq.com/definition/Thief
http://www.wordiq.com/definition/Kidnap
http://www.wordiq.com/definition/Mobile_home
http://www.wordiq.com/definition/Squatter
http://www.wordiq.com/definition/Unemployment
http://www.wordiq.com/definition/Romania
http://www.wordiq.com/definition/Theft
http://www.wordiq.com/definition/Social_welfare
http://www.wordiq.com/definition/Extended_family
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Nomades 

 
Old gypsy 

 
Nomadok 

 
Outsiders 

 
On Horseback 

Roma social behaviour is strictly regulated by purity laws ("marime" or "marhime"), still respected by most 
Roma and among Sinti groups by the older generations. This regulation affects many aspects of life, and is applied to 
actions, people and things: parts of the human body are considered impure: the genital organs, because they produce 
impure emissions, and the lower body.  

Fingernails and toenails must be filed with an emery board, as cutting them with a clipper is taboo.  

Clothes for the lower body, as well as the clothes of menstruating women are washed separately. Items used for eating 
are also washed in a different place. Childbirth is considered impure, and must occur outside the dwelling place. The 
mother is considered impure for forty days.  

Death is considered impure, and affects the whole family of the dead, who remain impure for a period of time.  

Many of these practices are also present in some Hindu cultures such as those of Bengal and the Balinese.  

Roma music is very important in Eastern European cultures such as Bosnia-Herzegovina, Serbia, Montenegro, 
Macedonia, Albania, Hungary, Russia and Romania, and the style and performance practices of Roma musicians have 
influenced European classical composers such as Franz Liszt and Johannes Brahms. 

Many eastern European countries still have substantial populations of Roma. The level of integration of Roma 
in society still remains limited today. They usually remain on the margins of society, living in isolated ghetto-like 
settlements. Only a small fraction of Roma children graduate from secondary schools. Usually they feel rejected by the 
state and main population, which creates another obstacle to their integration. Roma are usually the targets of various 
form of prejudice. Their situation actually became worse after the fall of communism in some of these eastern states. 
Little or no effort has been made by governments to improve the living condition of Roma. 

http://www.wordiq.com/definition/Integration
http://www.wordiq.com/definition/Ghetto
http://www.wordiq.com/definition/Prejudice
http://www.wordiq.com/definition/Fall_of_communism
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Landscape :  An  overview  
by Asis  Sur 

 
Asis  Sur 

Retired Govt.  Officer, Writing  photographic  articles  for  photographic Magazines  and  papers  
etc. Teaching  Photography   and   guiding  students. Giving   lectures  on  various  topics  of  
Photography. Performing as a judge  in  national  and  international salons  and  other  
photographic  contests. Published  a  book on  basic  photography  in  Bengali language. Mainly  
doing   Landscape   Photography,  Still  Life,Indoor  Portrait,  Human   Interest  etc.                            
 

What  is  Landscape ?  Landscape  is  everything  what  we  see  when  we  are  out  of  our  indoors.  It  includes  
natural  features  like  hills  and  trees,  fields  and  hedges,  rivers, lakes,  waterfalls   and   countryside  objects, e.g.  
church,  cottages,  inn,  farms,  agricultural  operations  and  the  cities  and  so  many. 

Landscapes  are  directly  and  visibly  get   influenced  by  natural  impacts  like  sunshine and  storm,  light  and  
shade, seasons  of  the  year  and  even  different  time  of  the  day. The  raw   materials  are  available  in  the  
landscapes.  A  photographer  has  to  select  a  proper  view  point,  time  of  the  day,  right  season,  lighting  
conditions,  framing  of  the  scene ,  correct  exposure  with   necessary   composition  etc.  to  produce  a  picture  
portraying  some  characteristic  of  the  scene  or  mood  of  the  nature  where  the  viewer  will  feel  his  
existence  into  the  picture.  A  Landscape  Photograph  must  contain   beauty, emotions  and  engrossment. It  
should  be  the  art  of  capturing   images   that   embody  the  essence  of   the  nature   and   the  outdoors   so   
that   the   viewer   can   feel   the   sense  of  being  there. 

 
Picture  1 

[ŜǘΩǎ  ǎŜŜ  ǿƘŀǘ  ŀǊŜ  ǘƘŜ  ǘƘƛƴƎǎ  ǘƻ  ōŜ  ƪƴƻǿƴ  ōȅ  ŀ  ƭŀƴŘǎŎŀǇŜ  ǇƘƻǘƻƎǊŀǇƘŜǊ  ŀǘ  ǘƘŜ  ōŜƎƛƴƴƛƴƎΦ 


