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Preface to the 17th Issue

Welcome to our April 2025 edition! We are delighted to mark a special milestone as WPAI steps into its 5th year of
publishing this newsletter.

This space continues to be more than just updates and announceméritsa bridge that connects our

community. With every issue, we strive to bring you closer to the voices, achievements, and ideas that define our
organization. From key developments inrdield to upcoming events and inspiring stories from behind the

scenes, our goal is to keep you informed, engaged, and inspired.

We sincerely thank you for being an integral part of our journey so far. Your continued support motivates us to
grow and evole. As we move forward, we look forward to sharing even more meaningful content with you in the
months ahead. Stay connectedi K SNBE Qa YdzOK Y2NB (2 O2YSH

GThe Victoria Memoriad standsas a timeless symbol of history, art, and architectural elegance in the be

Kolkata. Built in memory of Queen Victoria, it remains a living inspiration for artists, historians, ankbtsavel

this preface, Mr. Chitrangad Kumar shares his personal reflections, where the monument becomes a canvas of
light, emotion, andstorytelling. Each visit reveals new perspectivé®m serene marble reflections to the vibrant
life around its gardeng:or him, the Memorial is more than a subject; it is a source of creative dialogue, blending
heritage with imagination. This preface it®@s readers on a brief yet meaningful journey into its enduring charm
and artistic inspiration.

Macro photography opens up a fascinating world where the smallest details come edivealing patterns,

textures, and forms in subjects like flower interiors, tiny insects, and glistening water droplets that often escape
the naked eye. In his articte! ®F a | ONE t ks \RiMib, Bldedicated photographer with deep
expertise in this genre, shares his insights into both the purpose and practice of macro work. He explains how
adzo2S0Ga Ol y o S-thant WFENS R O & SImdeidAdy$8s SongSvuiniessential S R
techniques involving distance control and depth of field. Through his observations and a compelling collection of
nature-based macro images, he not only demonstrates the shooting process but also highlights the imgoftanc
post-processing in enhancing detail and impact.

Born in Colorado and raised in Germany, Jeoyis Ruff discovered his passion for photography at the young age

of ten. In his articleéx CI @2 NA (i $ereflécts BnhiS Eréative journey and the dig that continue to

inspire him.Ruff explores a range of themes including abandoned spaces, night photography, wildlife, and nature.
His patient observation of creatures like toads, lizards, birds, and rare insects allows him to capture the richness of
flora and fauna in remarkable detail. He is particularly drawn to forgotten interiors of decaying otcsben

demolished structures, finding beauty in their silence and histégually captivating is his night photography,

where he experiments with longxposures to create a sense of mystery through light. His work reimagines

familiar cityscapes, presenting them in striking and unexpected ways.

Technology continues to evolve, making life simpler and more efficiand photography is no exception. The
emergence of compact and lightweight mirrorless cameras, equipped with advanced features comparable to and
often surpassing traditional DSLRs, has marked a significant shift in the photographic lankshiparticle

G a A NN NJ { 2SulhashRhlorEsihis Iransition, placing it in context with earlier milestones such as
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the move from manual focus to autofocus and from film to digital imaditegobserves that this shift has been
relatively smooth for photographers, largely because leadingdsdike Nikon and Canon have retained familiar
menu systems and controls in their mirrorless models. This thoughtful continuity allows users to adapt quickly
while enjoying the benefits of modern technology.

The 17th edition of the WPAI Newsletter brirtggether a rich collection of photteature articles by acclaimed
photographers, focusing on festivals, travel, and cultural narratives.

Inda2 A OKIF NI AbhiskekiKunddagduges the spirit of a unique centunid rural festival celebrated by
farmers in theCanning blockThrough a compelling series of images, the festival is portrayed as a traditional
practice to assess the strength and readiness of bulls before the harvesting séhsanticled !  LIA Y Sy { 1 A A
Stefan Stuppingakes readers tehe breathtaking slopes dfhe Alpswhere he shares his experiences of skiing
across different regions. Alongside striking visuals, he emphasizes the importance of using a fast, autofocus
enabled camera to capture the dynamic action of the spori D& BJSa Ay w2 Y I yTibdr Jakof R 9 dzN.
presents an insightful ethnographic exploration of the Roma community spread across parts of Europe, Western
Asia, Latin America, and the Middle East. The article reflects on their historical migration from #me Indi
subcontinent while portraying diverse facets of their livdamily, movement, livelihoods, and their enduring

nomadic spirit through a powerful series of photographa.the articled [ | Y R& O LISY AsisSurh @S NJIJ A
offers a fresh perspective on the art of landscape photography, emphasizing the pursuit of visual harmony and
precision. He highlights key elements such as composition, lighting, choice of camera and lens, and the effective
use of filters as essentitd achieving compelling results. Sur also shares thoughtful guidance on incorporating
natural elements like the sky, along with human presence, to add depth, scale, and storytelling to landscape
images.

The final articlegd DI 21 Yy  ®EAnikek Balexplarés the rich history, traditions, and rituals associated with
this unique celebration held on Chaitra Sankranti, marking the end of the Bengaliieangh thoughtful
narration and striking photographs, the piece delves into the austere livesjah Ganyasis and their intense
spiritual devotion. It vividly portrays their ritual practices, including acts of body piercing, offering a powerful
glimpse into faith, endurance, and cultural heritage.

We are truly delighted by the wealth of insightful agiglerse photography articles received for the 17th issue of
the WPAI Newsletter. Our heartfelt thanks go out to all contributors, readers;wigllers, WPAI members, and
photography enthusiasts who have supported us throughout this jourvieyr encouragment inspires us to
continue growing. We warmly invite your feedback and suggestions to further enhance the newsletter as a
platform for meaningful academic and artistic exchangishing you continued creativity and success in your
photographic journey laead!

Thanking you

Chitrangad Kumar
Editor
WPAI Newsletter
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Victoria Memorial, Kolkata

By Chitrangad Kumar
The Victoria Memorial OOAT AOG AO T T A T &£ YT AEA83O 11 ODanéréniektliidf T C  «
masterpiece that continues to captivate historians, tourists, and photographers alike. Conceived as a tribute
to Queen Victorig who held the title of Empress of India urik 1901, the memorial was envisioned byLord

Curzonas a grand and lasting homage. Its foundation stone was laid in 1906, and after years of meticulous
construction, it was completed in 1921.

Built from luminous Makrana marble, the monument reflects a harmnious blend of classical European
architectural style and subtle Mughal influences, visible in its domes, arches, and intricate detailing.

&T1TTTxETC )TAEA8O ET AAPAT AAT AA ET pwtxh OEA 6EAQIC
houses a richcollection of paintings, manuscripts, artifacts, and historical memorabilia, offering a layered
T AOOAOGEOA T &£ AT OE AT 1T TEAIT EEOOT OU AT A )T AEAGO AOI (

In December 202, | had the opportunity to experience and photograph this magnificent structe? not over
an entire day, but within a single, fleeting window of time. What unfolded during that one hour in the evening
was nothing short of extraordinary.

For a photographer, the Victoria Memorial is far more than a static subject; it is a responsive canvas, shaped
profoundly by light. As the sun began its descent, the marble facade transformed before my eyes. The warm,
golden glow of the setting sun gentlyvrapped around the monument, enhancing its textures and giving it a
soft, almost ethereal quality. The structure seemed to radiate warmth, evoking a sense of nostalgia and quiet
grandeur.
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Yet, this moment of warmth was only the beginning of a ragh and dramatic transition. Within minutes, the
light began to shift. Golden tones slowly receded, making way for cooler hues. Shadows lengthened
deepened, carving out the architectural features with increasing intensity. The domes and columns, or
saoftly illuminated, now stood in bold contrast, revealing a more dramatic and sculptural presence.

What made this experience truly remarkable was the pace of change. In the span of just one hour, the Vict
Memorial revealed multiple identities? each distinct, yet seamlessly connected. It was as if the monume
was narrating different chapters of its story through light alone. Every few minutes presented a ne'
composition, a new mood, and a new opportunity to capture something unique.

Photographing the Victaia Memorial during that brief evening window was a lesson in observation anc
patience. It reinforced the idea that photography is not always about waiting for the perfect moment, bt
about recognizing and responding to the moments that unfold rapidly befe us. Even within a limited
timeframe, the possibilities were endlesg proving that creativity is often driven by how we see, rather than
how long we have.

More importantly, the experience highlighted how a seemingly unchanging monument can possess a dyi@al
visual life. Through shifting light, evolving shadows, and changing tones, the Victoria Memorial revealed
ever-changing personalityp one that cannot be captured in a single frame or a single visit.

For photographers, it remains a place of endless inggtion. It challenges the eye to see beyond the obviou
and invites experimentation with light, composition, and perspective. In that one hour of evening light,
discovered that the Victoria Memorial is not just a historical landmark it is a living, breahing subject,
constantly redefining itself.

Ultimately, the experience was a reminder that photography is about storytelling through perception. And ¢
the Victoria Memorial, even within the span of a single hour, there are countless stories waiting to twdd?
each shaped by the delicate, fleeting dance of light.




WPAI Newsletter Issue 17, April 2025




WPAI Newsletter Issue 17, April 2025

Art of Macro Photography

by Dinesh Verma

Passionate about photography, Dinesh Verma, Regional Manager with a Public Sector Insurz
Company, has been pursuing his hobby for quite some time. He loves capturing Nature in an'
be it flowers, landscapes, rain drops, birds. His interest in eatuakes him travel to various
places. His major area of interest is Macro photography. Portraiture, fashion photography anc
architectural photography are his new areas of interest.
He has to his credit two Solo Shows at India Habitat Centre, New Deltwaria Chandigarh.
Apart from this, he has participated in several group shows organized by Photographic Societ
Chandigarh and various other group exhibitions at Chandigarh, Karnal, Chennai etc.
He was also part of the 8 member team to visit and ghodelangana for a Coffee Table book
G¢StFyIkylIrxAFRAT W2dzNYySeéé¢ Lldzof AAaKSR o0& t Ks
AYAGALFIGAGS 2F GKS 5SLINIYSyd 2F ! NI 3/ dzf

Dinesh Verma  Shreshta Bharat Program®e> (2 ¢ KA OK KS YIRS YI22N 02y i
What is Macro photography?
Closeup means you're just shooting from a short distance from the subject. You can use virtually any lens to
achieve closaip photos. Macro means you're taking super clops of objects at 1:1 or greater. Meaning, the
size of the image on your sensor3dj dzl f (2 GKS &AlT S 2F (KS 2062S00G &2dz
than life-sized.

Pic-1
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Why Macro photography:

You can create a large detailed image of a small object that is normally too so small and thus not clear to the
naked eye like an insect, water drops, interior of a flower etc. You are able to show to the world the minutest
beauty that most of the peoplearmally skip.

It is easily manageable anywhere and thus its popularity amongst beginners as well as professionals.

One can simply try macro by adding a diopter lens to the front of the existing standard lens which would impart a
fair degree of magnificath; one can even use extension tubes between the normal lens and the camera body;
one can also acquire a set of macro bellows and place them between lens and body or one can try by using
reversing ring that allows one to fit the lens on backwards, wiich LIN2 @S a (i KIS resbiGigniaad Of 2
allows one to focus much more closely. But the best option is, if you are really keen on Macro photography, to buy
a macro lens which is far superior to all the options mentioned above.

Working distance:

The distance between the subject and the front end of the lens is referred to asdhéng distance. A larger
working distance will make lighting and composition easier. In macro, the longer the working distance, the easier
it is to stay away from the $&ject which is helpful when the subject is some insect. You will be safer as well as not
disturbing to the insect.
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Depth of Field:

As one goes closer to the subject, the depth of field becomes smaller and smaller. At the closest distance, yol
g 2 y Q (i be &leSo/completely focus even a very small object. If shooting an insect or a flower, only a part of it
will be in focus even though the whole subject is smaller than a centimetre. Even at higher f number say f22 or
higher, the depth of field remains allow. So you need to take multiple images with different parts of the object

in focus and the merge all the images using some focus stacking software.

Requirements:

You need just a camera and a Macro lens

Better to use a tripod

No requirement of a Studio

Can be done in the comfort of your home

Props/additional arrangements are optional

Lighting, background are important but comfortably manageable. Natural window light is one easy option
and for background, anything like colourful flowers (artificial ounal) or some green plants can prove to
be interesting.

Settings:

The following tips may be helpful in taking macro shots:

91 Aperturet for the very small subjects (one inch or smaller), it's best to use a lower aperture setting
between /11 and f/16. Buif you are going for Focus Stacking, you can afford to open the aperture more.

9 Shutter speed with magnified macro shots, any movement is amplified in the picture. If using camera
handheld, a speed of 1/320 or higher is ideal. On tripod, nothing to vadroyt if subject is totally still. So
better to do it inside a room unless it is totally still outside. However, you should preferably use a Tripod
with shutter release to achieve maximum sharpness. Turn on the mirror lockup if you want total
sharpness.

1 Focal Lengtht A focal length of around 9005mm is often regarded as ideal for macro photography (and
particularly so for fulframe cameras), as it allows you to get closer but not too close to what you're
AaK220Ay3d Ly OFasS 2dstaic.aSOGaz AdQa oSGdadSNI G2 1S

1 Use camera lens in manual focus mode as you need to focus on different parts of subject which is not

possible with auto focus settings. In case of insects, auto focus mode is preferable.

Background, arrangement and composition are important. &tra, the background is normally blurred.

Lighting is the most important parinatural window light or defused/reflected light are the best. Flash

light can also be helpful at certain times.

1 You may try with back lighting, side lighting or you may exparirby moving light with slow shutter
speed.

= =4 =4 =4 -4 A

=a =

Technique:

When you are so close to an object and focus on it, you will get only a small part of the object in focus and rest of
it will be totally out of focus. If you want whole object or a bigger part obbject in focus, you will have to take
multiple shots by shifting focus minutely after each shot, thereby covering complete portion of the object that you
want in focus. After taking multiple shots, say 5 to 10 shots, you will need to merge these pho®grapone

using some Focus Stacking software. The most commonly used software for Focus Stacking is Adobe Photoshc
Other good software is Helicon Focus.
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Pic-3
Focus Stacking in Photoshop:

Open all the files you want to merge in Adobe Photoshop.
Go toFile--> Automate--> Photomerge

Add open files

Select all the files in Layers window

Go to Edit--> AutcAlign Layers

Then, Edit-=> Autoblend Layers

It merges the focussed parts of all images into the final one.

Merge the layers and save the final focussed image.
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Pic-4

2F4A8126.JPG 2F4A8130.JPG 2F4A8134.UPG

Pic-5
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In the series of images above, you will notice that only one of the water drops is in focus in different images. If we
magnify it further, you will find that either the outer surfacetbe reflection inside the drops is in focus. You have

to merge all thee images into one usingdusstacking software so as to get all the desired parts of the image in
focus. After merging all the above images, the final output is shown below:

- Pic-6
Tocapture the complete Fly (Pi€) in full focus, | had to take 10 shots with different parts in focus and then
merged them using Focus Stacking software. Similarly, multiple shots of Dragonfly had to be merged for this

photograph (Pie8).

Pic-7
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Pic-8

Macro photography technique can be used for Nature, Product and Food photography.
There is lot of fun and creativity in Macro Photography. | hope you will enjoy it.

List of Photographs:

Pic1 1:
Pici 2:

Pici 3:
Pici 4
Pici 5
Pici 6:
Pici 7
Pici 8

Macro shot of water drops on the stamen of Gladiolus flower.
Macro shot of water drops on Gerbera flower.

Passion flower

. Reflections in water drops on stem of a plant

. Six photographs with varying focus points

Final output after photo stacking of above six photographs

. Photo stacked image of a Fly

: Photo stacked image of a Dragonfly
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Favorites Theme

by Jerry-Louis RUFF

Born in Denver Colorado in 1970, we moved a few years later to Germany. | found my ¢
in photography around 1980. First playfully at age of 10, | discovered a language to spe
others without having to say a word. In the following years | felterend more, the passiol
AY | NOKAGSOGAZNBT yIFGdz2NB FyR dzaNBlFyYy | YR
animal and nature. Therefore, it was close for me to study photography and then to de
with the study photo / graphic designer.

What equpment do | prefer for myself: it's my FUiT80 with manual lenses from 7Artisa
and Laowa. These lenses force me to deal with photography more deeply and a
experience it more intensively.

Jerry-Louis RUFF

Flora and Fauna
In animal and nature photography | spend many hours watching and waitiggy@nimak, such asike toads,
lizards and birds or some rare insects. In the time | am observe | sink inwardly into a total calm and contentment

As far adts possible | trynot to disturbingthe nature around me.
W L Y 3

B'irds 02

Landscape

17
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When I'm watching wolves or lynx, I'm not ju
interested in getting the action loaded imagésyant
to capture the social life of the wolf pack. TI
behavior of the animals among themselves is w
fascinates me personally. My favorite image is "W\
Thrust", which expressemandless peace and trus
Unfortunately, the wolves in Germany have a b
image and are therefore hunted, they are not se
the social essence in the pack. Nor does people
how they bring nature back into balance.

‘ Wolfhbrust>
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All my wildlife and naturémagesare taken where | limg andl showthem in exhibitionsaround mylocal area
Thereby very intensive nature and animal welfare issues come upvhalwaysdiscuss intensively to protect or
support the flora and faunaith small things that everybody could dihjs aspect of photogiahy are fascinating
the viewers, because they see the wildlife more rarely animals like the repigar they home where they
thought that they are alreadextinct Unfortunately, most people have lost their eye for the beautiful things
outside their frort door, which | try to show them again myexhibitions

Lost Places

In this section, | photograph interiors of buildingfsthe last centuriesthat have fallen into ruins and are about to

be demolishedthey are like time capsules for mily goal with hese images areot to showreality as a original

image what we all see, it’s rather my view with the image processing, which is reflected partly gloomy and
mystical. | try to breathe the buildingomelife back in which will soon no longer existy & Y2 NB  fthe2 y 3 S N
mystic of ruinwhat | see and would like to show.

Bearbeitet Kopie Tanzsaal
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o

Wendeltreppe

Nightphotography

Night photography for me is a reflection of playing with lightliscovering a city not in the hustle and bustle of
tourism.

The long exposure is also a relaxing effect, in which you have to take the time for the subject and also concentrate
on it. You inevitably deal with light and shadow and how best to stagadés Ledges, traces of light, reflections

and people in a hurry are usually my favorite motifs.

Auf der alte Mainbruecke Dancing Houses at Night
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Hauptbahnhof Frankfurt Eiserner Steg

Little Paris

Skyline Frankfurt Tourists in Prague
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Mirror to Mirrorless

by Subhash Sapru

The ongoing transition from DSLR to the mirrorlessy be gradual, but it reminds ¢
GKS SFENIASNI NXyaAarldAazyar SaLlSoOoAlrtte 27
020K GKS avYlydzZté +a ¢Sttt a aFALfYE | N
a hobby. Technology keeps rollimmut new developments and many innovations ¢
accepted. Reports indicate th&tanon no longer intends to produce any more flagship C
and Nikon has discontinued its popular D500 and no replacement has been announce

In the recent years, the mrless cameras have undergone tremendous technolocg
Subhash Sapru improvement that has given push to the camera market thus setting the pace for gradu

phasing out of DSLR cameras. But this hard task master will not die at least in the near[fuiteQ& { NE
understand how good is the mirrorless, especially for wildlife photographers, who like photojournalists often
guestion its parity with the one they have been using with trust for decades. They have accumulated an array of
lenses and accessosi¢or their DSLRs which would be hard to part with.

One of the basic observation is that it is easy to switch from a Canon or Nikon or any other DSLR brand t
its mirrorless sibling because the menu is structured in their-kwedwn style with almost siilar buttons as
previous cameras. Therefore, finding and using the basic functions takes hardly any adaptation time. However a
mirrorless camera offers quite a few more functions and options. To some the menu may be slightly different and
a little hardto find a few of its functions.

DHOO

The latest mirrorless cameras are packed with a lot of new and impressive features into their rugged
bodies having drip and dust resistance. They can also be operated in extremely low tempekmwréhese
cameras are wpo-date in every aspect. Like a smart phone, we can easily touch their screen to focus on our
subject. The WFi and Bluetooth features make it easy to pair these with other devices such as smartphones to
transfer large amounts afata without any wire.

Although both the DSLR and the mirrorless cameras do differ in their construction and design, yet they
have similar sensors, image quality, technologies and basic featMi#s.removal of mirror and prism, camera
size and weight have been considerably reduced. Those who are used to bigger size of camera bodies to hand
long lenses may find these smaller bodies inconvenient, especially if they have to wear ghivetersfare
available for mirrorless systems so that photographers are able to use most of théeanSeRwith full autofocus
and aperture control.
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In both the DSLR and the mirrorless cameras, we see through the lens, but they have different ways to
show us howwill be the image. In DSLRs the optical image is reflected by the mirror and we see it through the
view finder. With the release of shutter, the mirror flips upward and sensor gets exposed to the image. On the
other hand, mirrorless camera being withoutrarror, a live view is created and we see the image either on back
screen or through the Electronic View Finder (EMByadays the EVFs are much improved with high resolution
and clarity of the optical view finder. The fast refresh rate has eliminatdfiider lag to quickly follow moving
subjects. The blackout effect that we used to see while shooting continuous bursts of images is now a thing of the
past. In a mirrorless camerahat we see in EVF is what we get.This ability to see our exposurecahifgsing
an image is a significant advantage of these cameras. It also enables us to see in real time how our settings chant
our exposure, depth of field and more. If required, changes can be applied instantly while looking through the
viewfinder. It is something optical viewfinder cannot d®éhe EVF is good enough to show a more clearly visible
view of a scene even in low light.

The autofocus system too has been further improved and its feateiteer match or surpass DSLRs for
autofocus speedAlthough the DSLR cameras are fast yet the focusing speeawstimirrorless camera can be
just that bit faster. This comes down to the fact that mirrorless cameras use many more focus points than DSLRs
In the absence of mirrorhey can read sensor while performing autofocus and this is a significant advantage.
Therefore, M NN2 NI Sda O YSNI Qa F20dza A& Y2NB | O0dzNY S (Kl
issues nor back or front focusing issu@fe Face/Eye Detéoh AF and Animal Face/Eipetection AF are
interesting features. Unlike the DSLRs, the AF sensors in mirrorless AF systems can go right upto the edges of t
frame.When liveview is engaged in a DSLR, it behaves the same way as a mirrorless camevasmdatalways
have the same features of a mirrorless.

Before you go in for a mirrorless camera, its better to ensure that it has no trouble in achieving subject
auto focus that is AE in low contrast situations. Although many new mirrorless cameras duaek start up and
no viewfinder blackout, yet@ne mirrorless cameras take a moment to start up. It can be half a second or so to
come out of standby mode.

A more prominent feature of mirrorless cameras is the responsiveness of the shutter releasa. butto
These cameras instantaneously capture photos as there is no mirror to move out of the way when the shutter
release button is pressed. This is useful especially in capturingdésh, such as a fast flying bird or any other
fast action taking placeTheir frame rate is also very higind the silent mode is appreciably silel@ome
mirrorlesscameras can record #8it 8K UHD video at 24, 25 or 30 FPS for extended period of time, which can be
two hours in some cameras. So is the capability of sustained fast continuous shooting bursts with very high FP.
burst speed for both JPG and RAW files.

As compared to the DSLRs, the size and life of a mirrorless camera battery is short. The functions like LCD
display or the electronic viewfinder and built in image stabilization in camera bodies make them dependent on
battery. When using long lenses, thiing focal length having larger and heavier focusing elements, require a lot
more power to move than the typically smaller and shorter focal length lenses. The best solution is to keep extra
batteries in your bag.d8ne mirrorless cameras support USB cliragghus having the advantage of charging the
battery within the camera body. For this there are three options to changth a wall plug or a power bank or
with a computer.

The wildlife photographers and photojournalists look for parity of the mirreriemmeras with the DSLRs.

The hard core DSLR users may feel that the mirrorless has neither yet replaced the DSLR nor has fully reach
parity with it. For many their concern is availability of lenses and focus performance while tracking sdljects.
factis they have not only attained parity, but have even surpassed the DSLR in some significant areas. Therefore
y2dz F NBy Qi f2aAy3 2dzi Ay lyeé gl& AT @2dz 2L} F2NJ |
édoes mirrorless holds key to$h F dzil dzZNB ¢ = We SaQ FdzidzNB o6St2y3a G2 GK

N>
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Moichara (Bull Race)

by Abhishek Kundu

I am a commer ce Caqrl adit atae Ufnriovre,sr si ty. | st
manegment professional. Phot ograph whafst
working-f2ryela?drs in retail industry. | S W
chil dhoo-phlhbdllgy aphy. | have done professi
& ShadAmnw I nstitute of Phot ographyd andr @i
ChitriaMdanmiuman Touch i n Commudi chagvengt
otography career -If4r.omhavhee ryeecaire v2e0dl 3var
obe in various category of photography
netmography peedmomemti ng al | ki nds pdc aiolmme ,
otogCamlwyerted my childhood hobby to my
hurdels in my 1ife.
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Cows, these domesticated benevolent animals more often find a place as the subject of heated political debates
than their actual breeding grounds these days. But they definitely play an intrinsic part in the lives of farmers living
in the Canning adminisitive block of South 24 Parganas district in West Bengal. India, arnegynomy based

nation, welcomes and celebrates the harvesting season as a gala. And for over decades, villages across Canning
have been fervently taking part in celebrating a unidestival that goes by the name "Moichara".

Villages across Canning has been fervently taking part in celebrating a unique festival that goes by the name
"Moichara". The specialty of this festival lies in the way it is celebrated, which is marketl®yaze among
villagers. Though this festival has over a-¥8@rold history in different regions of West Bengal, unable to keep
pace with time, it is now on the verge of extinction. However, the villagers of Canning with their-ndeated
efforts hawe kept the tradition alive. The primary purpose of this cattle race is to test the capacity of the bulls
before the start of cultivation in the rainy season and increase the fertility of the land. Moichara usually takes
place during late June or early Julpcal farmers decide upon a paddy field, and they come from neighboring
villages with their bulls to race them in the waterlogged fields.
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The primary purpose of this cattle race is to test the capacity of the bulls before the start of cultivation in the rainy
season and increase the fertility of the land. All the farmers join this festival, forgetting their religious differences.
Although tte purpose is to improve the agriculture of the place, it bears the harmony of the festival, which only

instill joy to the people participating in it. The bulls taking part in Moichara are meticulously reared for this wild
racing event.

The bulls taking pain Moichara are meticulously reared for this wild racing event. The race is a relentless show of
YSyQa LIKeaAOrt AGNBy3IldK Ay O2YLISGAGAZ2Y 6A0GK (GKS 0NX
They drive the guides out of breath andqge. At times, they slide and get stuck in the mud. Men too slip in the

mud while keeping pace with the animals. However, this festival is devoid of religion, politics, colour and jealousy.
It merely marks the beginning of a harvest season. Earlier, theens of the race were honored with a new bull.
However, nowadays, they are given prizes like motorcycles, almirah, furniture, etc. It is a sight to watch the bulls
race down the sloppy field, splashing the muddy water everywhere, which creates intemsa uiréhe
SYPANRYYSYylid ¢KSNBEF2NBE>X Kdzy RNBRa 27F LIK23G23INI LKSNDa
Moichara. For the locals, it is not only a competition but a way to celebrate and take part in the fervor of expecting
a good harvest.
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by Stefan Stuppnig
Ski has been around for 10,000 years. Skiing has existed since the 19th century in th
century: skiing became Olympic.
The Alps are the name giver for alpine skiing.

In the beginning there was the giant slalom, the slalom and the downhill, nowadays tt
are some variations such as the parallel slalom, ski cross, etc.

\ The giant slalom is a wonderful discipline for taking photos, the runners are not as fas
Stefan Stuppnig on a dowhill run and do not change direction as often as in slalom.

In order to get good pictures it is advisable to have a fast camera, especially the autofocus should be very fast and
the sequence of images is also not insignificant furthermore an apertusegblould be chosen when taking
photos in the snow, otherwise the runners will be too dark.

I am using a Nikon D500 with the 3rd generation VRO®{2.8, this combination is very advantageous for good
results

With the quick image sequence it is possitil create sequences and it is also helpful to have the right image,
since it is not a good image if the athlete has the goal pole in front of their face.

Antonia

Angelika
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Gypsies in  Romania and Europe

by Dr. Tibor Jakab

The Roma People often referred to as Gypsies, are a heterogeneous ethnic group who live primarily in Southert
and Eastern Europe, Western Asia, Latin Americastl¢hern part of the United States and the Middle East. The
English term Gypsy (or Gipsy), originates from the Greek word 'Aigyptoi' in the erroneous belief that the Roma
originated in Egypt, and were exiled as punishment for allegedly harboring the {@auns. This ethnonym is not

used by the Roma to describe themselves, and is often considered pejorative.

Linguistic and genetic evidence indicates the Roma originated on the Indian Subcontinent. The cause of the Rom
diaspora is unknown. One theory suggests the Roma were originalgdste Hindus recruited into an army of
mercenaries, granted warrior casstatus, and sent westwards to resist Islamic military expansion. Or perhaps the
Muslim conquerors of northern India took the Roma as slaves and brought them home, where they became a
distinct community; Mahmud of Ghazni reportedly took 500,000 prisonerindua Turkish/Persian invasion of
Sindh and Punjab. Why the Roma did not return to India, choosing instead to travel west into Europe, is an
enigma, but may relate to military service under the Musliivbierever they arrived in Europe, curiosity was soon
followed by hostility and xenophobid&rom the time of their arrival in Romania Gypsies were the slaves of the
landownersfor five centuries until abolition in 1864. Elsewhere in Europe, they were subject to expulsion,
abduction of their children, and foed labor.The Gypsy way of life still leads to hostilities from the people of their
host nations. Europeans regard "private property" as sacrosanct, whereas gypsies do not have a word for
"possess”, which gives rise to two incompatible ways of life anshéirwal problem of gypsies being regarded as
"thieves" from the European's view. In each host nation gypsies appear to take on the religion, names and
language of their hosts, but within the Rom they maintain their Rom language, names, music, custdndiaand
looks. This tight community has meant that after some six hundred years there is still a large population of gypsies
not integrated or assimilated with Romanians.

While in Romania some of the Gypsies took to speaking a version of Rorsahé&hBayesh which can be
heard in some of the songs of Gypsy groups. Nowadays about 40% of the Gypsies still speak Rromany and ma
can still be seen travelling in lines of carts along the roads of Romania. The majority live in the towns and villages
some fully integrated into villages, some in large ornate houses standing out from the Romanians, but others in
small buildings on scraps of lands on the villages edges.

The Gypsy tribes from Romania distinguish themselves by the names of thes:trade

Lautari = musicians and dancers

Caldarari (Kalderash) = Tin and coppersmiths
Argintari = Jewellers

Fierari = Blacksmiths

Zlateri = gold panners

Ghurara = sieve makers

Lovari = horse dealers

The Roma/Gypsies form a group of approximatelO@nillion people in Europe. They are to be found in almost all
Council of Europe member states and indeed, in some central and east European countries, they represent ove
5% of the population.
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Yet, although they have been in Europe since th® dehtury, \ery often they are not recognised by the majority
society as a fulfledged European people and they have suffered throughout their history in Europe from
NE2SOiA2y yR LISNBSOdziA2y s OdzZ YAYFGAYy3I Ay fukeSofbl T 7
rejection many Roma/Gypsy communities today live in very difficult conditions, often on the fringe of the societies
in the countries where they live, and their participation in public life is very limited. It is also very difficult for them
to ensure that their contribution to European culture is fully acknowledged.

making a brandy distiller Mother and child
When thinking of the Gypsies of Europe, one may envision agkimked group of people, traveling in a

band of wagons and playing musiseemingly unaffected by their surroundings. If one has traveled in Eastern

Europe he may think of the barefoot chidgh walking the streets and singing in the Metro stations for money. One

Mother with children ’ ﬁewpaper

30
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In fact, theGypsies are a diverse group of people, differing in occupation, staraddindng, historical
experience of their home country, education and levels of "integration." Contrary to the typical stereotype, it has
been estimated that only 5% of the entire Gyppopulation in Europe lead an itinerant mode of life. Though there
are subtleties of different dialects, the Roma share a common language based on old Sanskrit.

In general, the policies (few in number) addressing the Roma in Romania have been policies of
assimilation, reflecting an intolerance toward Rromani cultures and often defining all of the social characteristics,
especially those of a marginalized way of life, as something inherent in the "Roma nature." Today, the majority of
Romanian society peroge the Roma ("Tigani") as a whole to be untrustworthy, lazy, uneducated and "rich" from
illegal businesses, conniving or thievery. The country with the largest populations of R&uadsia Other
countries where Roma populations probably exceed half a millionBatgaria Hungary Slovakia the former
Yugoslaviaand theUnited States

Because of their nomadic lifgtyle, there has always been a great deal of mutual distrust between the Roma
and their less mobile neighbours. They were, arefjfiently still are, popularly believed to keieves and
kidnappers unfit for sedentary labour, resulting in a great deélpersecution. Where possible, many Roma
continue their nomadic lifestyle travelling in caravans (srrailer homes), but in many situations in Eastern
Europe, they livén depressegquatter communities with very higiinemployment In some cases notably the
Kalderash en inRomaniawho work as traditional coppersmiths they have prospered. To this day, there are
still clashes between the Roma and the sedentary population around them. Common complarthat Roma
stealand live offsocial welfareand residents often reject Roma encampments.

The traditonal Roma place a high value on thetended family Virginity is essential in unmarried
women. Both men and women often marry young; there has been controversy in several countries over the Roma
practice of child marriage. Roma law establishes that the man's family must pay a dowry to the bride's parents.

Nomades with tent



http://www.wordiq.com/definition/Romania
http://www.wordiq.com/definition/Bulgaria
http://www.wordiq.com/definition/Hungary
http://www.wordiq.com/definition/Slovakia
http://www.wordiq.com/definition/Socialist_Federal_Republic_of_Yugoslavia
http://www.wordiq.com/definition/United_States
http://www.wordiq.com/definition/Thief
http://www.wordiq.com/definition/Kidnap
http://www.wordiq.com/definition/Mobile_home
http://www.wordiq.com/definition/Squatter
http://www.wordiq.com/definition/Unemployment
http://www.wordiq.com/definition/Romania
http://www.wordiq.com/definition/Theft
http://www.wordiq.com/definition/Social_welfare
http://www.wordiq.com/definition/Extended_family
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Outsiders On Horseback
Roma social behaviour is strictly regulated by purity laws ("marime" or "marhime"), still respected by most
Roma and among Sirgroups by the older generations. This regulation affects many aspects of life, and is applied to
actions, people and things: parts of the human body are considered impure: the genital organs, because they produce
impure emissions, and the lower body.

Fingernails and toenails must be filed with an emery board, as cutting them with a clipper is taboo.

Clothes for the lower body, as well as the clothes of menstruating women are washed separately. Items used for eating
are also washed in a different placehil@birth is considered impure, and must occur outside the dwelling place. The
mother is considered impure for forty days.

Death is considered impure, and affects the whole family of the dead, who remain impure for a period of time.
Many of these practies are also present in some Hindu cultures such as those of Bengal and the Balinese.

Roma music is very important in Eastern European cultures such as-Besmégovina, Serbia, Montenegro,
Macedonia, Albania, Hungary, Russia and Romania, and the stylpeaformance practices of Roma musicians have
influenced European classical composers such as Franz Liszt and Johannes Brahms.

Many eastern European countries still have substantial populations of Roma. The letebadtion of Roma
in society still remains limited today. They usually remain on the margins of society, living in ispiatéstlike
settlemens. Only a small fraction of Roma children graduate from secondary schools. Usually they feel rejected by the
state and main population, which creates another obstacle to their integration. Roma are usually the targets of various
form of prejudice Their situation actually became worse after fladl of communismin some of these eastern states.

Little or no effort has been made by governments to improve the living condition of Roma.



http://www.wordiq.com/definition/Integration
http://www.wordiq.com/definition/Ghetto
http://www.wordiq.com/definition/Prejudice
http://www.wordiq.com/definition/Fall_of_communism
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Landscape . An overview

by Asis Sur

Retired Govt. Officer, Writing photographic articles for photographic Magazines and p
etc. TeachingPhotography and guiding students. Giving lectures on various topics (
Photography. Performing as a judge in national and international salons and other
photographic contests. Published a book on basic photography in Bengageenigiainly
doing Landscape Photography, Still Life,Indoor Portrait, Human Interest etc.

Asis Sur
What is Landscape ? Landscape is everything what we see when we are out of our indoors. It include

natural features like hills and trees, fields and hedges, rivers, lakes, waterfalls and countryside .gbjects, e
church, cottagse, inn, farms, agricultural operations and the cities and so many.

Landscapes are directly and visibly get influenced by natural impacts like sunshine and storm, light ar
shade, seasons of the year and even different time of the day. The raw materials are available in th
landscapes. Aphotographer has to select a proper view point, time of the day, right season, lighting
conditions, framing of the scene, correct exposure with necessary composition etc. to produce a pictur
portraying some characterist of the scene or mood of the nature where the viewer will feel his
existence into the picture. A Landscape Photograph must contain beauty, emotions and engrossment. |
should be the art of capturing images that edybdhe essence of the nature and the outdoors so
that the viewer can feel the sense of being there.

Picture 1
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