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Preface to the 20th Issue
{SFaz2yQa DNBSGAY I MeryCiRistiads A a Heppit Ke ¥ ea2B260 |

As we step into 2026, let us welcome it with renewed hope, resilience, and a spirit of growth. May this
year open new doors, inspire fresh perspectives, and lead you toward meaningful achievements.

We are delightd to mark the beginning of the 5th year of the WPAI Newslett@n important

milestone made possible by your constant encouragement and support. We sincerely hope the New Yeal
brings with it renewed energy, leaving behind past challenges and usheringantapipies for learning,
creativity, and wider exposure.

Our heartfelt gratitude goes out to you for standing by us since the very beginning. Continuing our
tradition, this issue too brings together a rich collection of thoughtful and insightful articktgeflect
the evolving landscape and emerging trends in photography.

Architecture quietly preserves the essence of history, culture, and artistic excellence. In this issue, we
LINSASYyGd awSgSt 27F 9¢{NIled a S-RAdS dik S Y YWIENSaRERIKSroR:) dxNLSdzN
highlighting the timeless beauty and intricate craftsmanship of this remarkable monuieatarticle

offers a glimpse into the rich heritage and architectural brilliance of the temple, inspiring photographers
to explore its textures, ekails, and stories through their lens.

The 20th issue of the WPAI Newsletter brings together seven compelling, scholarly, and thought
LINE @21 AY3 I NOIAOEf Sa | dziK2NBR 0& RA&AGAYIdzA aKSR LI
and the AmazingWeX R 2F LyaSoOda¢ o6& 5N {STKFN .IyReéz2LJ
capturing striking macro images. The article is richly illustrated with captivating photographs of insects
such as spiders, ants, caterpillars, and flies, accompanied bitggigp their behavior and habitats.
C2tt2¢Ay3al GKAEAXZ aG! [SaaSNI YYy2¢6y 9QUKYAO +Aftfl3AS
engaging series of photographs, complemented by concise descriptions and captions. The piece
beautifully portrays theraditional village art of Bolpur in West Bengal, where mud walls come alive with
clayo F aSR RSLIAOGAZ2ya 2F LYRAILY Odzf GdzZNE FyR YeliKz2f
CKS FINOAQGE S dadf RAMIS F2NJ al ONRP t K23G23INIF LIK& 9y
lovers of macro photography. Set in the scenic outskirts of Munnar, the author documents fascinating
encounters with rare amphibian species, including Raorchestes uthmanéember of the diverse shrub

frog genus endemic to the Western Ghatfirough his lens, he captures an array of remarkable frogs
such as the Juvenile False Malabar Gliding Frog, Raorchestes jayaram, Raorchestes akroparallagi, f
striking Story Tree FBb 0 DK+ GAEl f dz& | 80 SNRLAVE YR {dAKAf Q&
species inhabit the lush ecosystems of the Anamudi Shola National Park, making the article both ar
informative and visually engaging exploration of this rich biodivermtgpot.
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¢KS INGAOES avySyel [/ fAO01¢ o0& /1 ® b {d A2l &l
the iconic Maasai Mara, widely regarded as one of the finest destinations for wildlife viewing. While the
reserve offers remarkable sightisghroughout the year, the experience reaches its peak during July and
August. During this time, the awaspiring Great Migration unfolds, as vast herds of zebras, wildebeest,
and gazelles journey from the Serengeti into the Mara, braving the dramatsiag of the Mara River

in search of greener pastures. The spectacle of these massive herds in motion, coupled with intense
predator pursuits by the big cats, creates some of the most thrilling and unforgettable moments in the
wildt making it a dream expence for every safari enthusiast.

¢CKS I NIAOES daeé W2dzNySeé 2F mnnb 5F&a Ay GKS 24
is a compelling account of an immersive exploration into the wild heart of Palamau Tiger Reserve.
Renowned for its denséorests and elusive wildlife, the reserve offers a captivating landscape where
nature reigns supreme and every moment holds the promise of discovery. Blending adventure with
thoughtful preparation, the author undertook this remarkable journey in three \pklhned phases,
navigating the raw beauty and unpredictability of the wilderness while capturing its essence through his
lens.

Landscapes speak in silence, capturing the mood and majesty of nature in a single frame.dughis is
the image series by Gaat Dutta presentsa captivating collection of landscapes that reflect the beauty,
depth, and diversity of natural vistas.

Through his lens, each frame invites viewers to pause, connect, and appreciate the timeless charm of the
world around us.

Thanking you
Chitrangad Kumar (Chief Editor)
WPAI Newsletter
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Jewel of Early Medieval Architecture 1
Udalpur by Chitrangad Kumar

Nestled near the historic town of Nagda in Udaipur, the Sas Bamples stand as a remarkable testament to the
FNIAZGAO YR F NOKAGSOGdzNI £ ONREEAIFIYOS 2F SIENIeée YS|
G Y 2 GHiI8WNAnd daughteinf 62 ¢ GKS yIFYS A& I OGdz tf & I|anépRhetfoR Ij dzA
Vishnu, to whom the temples are dedicated. This blend of linguistic evolution and cultural storytelling adds to the
arisSQa OKINY YR AYOGNRIdzSo

Dating back to the early 11th century CE, as highlighted in the inscription at the site, th&e teampplex was
constructed during a period when temple architecture in Rajasthan was undergoing a significant transformation.
This era saw a shift toward greater intricacy, refined planning, and elaborate ornamentation. The Sas Bahu
Temples, built as twin/aishnava shrines, embody this evolution, combining spiritual devotion with advanced
architectural techniques.

The complex consists of two temples of unequal size, each with its own distinctive layout. The larger temple is
surrounded by ten subsidiary shes, creating a grand and cohesive sacred complex. In contrast, the smaller
temple follows the Panchayatana style, where a central shrine is complemented by four smaller shrines at its
corners. Despite their differences in scale, both temples share kayitectural features, including a sanctum
(garbhagriha) designed in a panetaha plan, a vestibule (antarala), and a mandapa or pillared hall with lateral
transepts. A porch enclosed by a balustrade further enhances the structural elegance of thessstempl
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One of the most striking elements of the Sas Bahu Temples is the presence of the -inedaa@a an ornate
arched gateway adorned with mythical sea creatures known as makaras. The larger temple is entered through &
detached makardorana, a defining characteristic of western Indian temple architecture. Interestingly, while the
exterior of the temples appears relatively restrained, it is accentuated by seated images of key Hindu deities suct
as Brahma, Shiva, and Vishnu, along with figlikesRama, Balarama, and Parashurama.

In contrast to the understated exterior, the interiors of the temples are richly adorned with intricate carvings.
Pillars, ceilings, architraves, and doorways are embellished with detailed relief sculptures, geqra#gins,

floral motifs, and scenes from mythology. The mandapa of the larger temple even features an internal-makara
torana, reflecting the extraordinary craftsmanship and artistic sensibility of the period.

The Sas Bahu Temples are more than justBic 2 F @2 NBKALIT GKS& N3 | OS¢
heritage. They illustrate a mature stage in temple design, where structural precision meets decorative opulence.
Today, set against the serene landscape near Udaipur, these temples contimaptieate visitors, offering a
window into the cultural richness and spiritual depth of I-témtury India.




WPAI Newsletter Issue 20,January 205




WPAI Newsletter Issue 20,January 205




WPAI Newsletter Issue 20,January 205




WPAI Newsletter Issue 20,January 205

27

AT




WPAI Newsletter Issue 20,January 205




WPAI Newsletter Issue 20,January 205




WPAI Newsletter Issue 20,January 205

i T, RV

SAS BAHU TEMPLES

£ TOEARLY EL TURY AD, THIS
TWIN VAISHNAVA TEMPLE, POPULARLY KNOWN AS
SAS BAMU ARE MORE EVOLVED STYLE PRONE TOA
PROFUSE A
DETACHED MAKARA-TORANA, THE | ARGER TEMPLE
1S SURROL BY TEN SU RV S WHILE
THE SMALLER ONE IS A PANGIAYATANA.YEACH
SHRINE HAS A PAN SRATHA SANCTUM, A

g RO A 2 R & o AP
TR BT G TR, ST s 3 ATED NS ONTHE
TS, AT e g e 3 gy, o1 0 sk

8 A W LPALARAMA
e, 899 7 ey 0 o o g : _ TR
R UA Ty A 9 @ arie # ey X TERIOR, A BHE INTERIOR OF THE
d  ARCHITRAVES AND

THE DOORWAYS. HOWEVER, ARE LAVISHLY CARVED
g T FeFa 87 e sy g WITH RELIFE SGULPTURES AND OECORATIVE
' DESIGNS, MAKARA-TORAL\ INSIDE THE MANDAPA

W )‘TW‘@?M A % i 5 OF THE LARGER TEMPLE IS A TYPICAL FEATURE OF

fasardr t MEDIEVAL TEMPLES OF WESTERN INDIAN. STYLE.

m‘azﬁe;‘-rw" or . wnew w 3R




WPAI Newsletter Issue 20,January 205

Macro Photography and the Amazing
world of Insects

by Dr. Sekhar Bandyopadhyay
Macro photography is closep photography of small subjects including bugs, spiders, ants, flowers, dew drops ,
particles and many more. Out of all these, most thrilling is the world of insects. Primarily there are hugenariati
in this field with immense scope to capture moments of extreme climax and drama in wild life. All you need is
extreme passion and dedication for macro photography.

To master the tricks of good Macrophotography follow th&4C,D, E, rules at first.
A: ALERBe vigilant and alert to get insects in action in their natural habitat.

B: BEHAVIOUR OF INSEQTS learning curve for understanding behaviour of insects takes long time. One has to
spend hours and days in the field for this.

C: COMPOSITIONVhile taking a close up of an insect often Head to head view gives a fabulous Picture of the
helpless prey against the distinct compound eyes of the Predator. The angle of shooting changes according to th
tone of the moment.

D: DEPTH OF FIEUD macropotography limited depth of field is very important. At the closest focusing
distances the depth of field becomes shallow. A lower aperture i.e. highrhber is required for acceptable
sharpness of the image. The golden rule is : APERTURE: Betvi&2( f&ver more than 16)

E: EQUIPMENTS:1) DSLR camera or Mirrorless camera

2) Macro lens with 1:1 magnification. In short the subject is projected at life Size on the camera
sensor. If there is a subject of 2 cm length it will be Projected as @can35mm full frame
sensor eliciting lot of details.

3) FLASH: Ring Flash is a good option for Macro photography. The author Prefers GODOX TT5:
Il flash with a BEETLE DIFFUSER

4) DIFFBER: The author prefers to use BEETLE DIFFUSER, which can be easily made at hon
The larger the diffuser the softer and more pleasing the light quality. Due to large surface
area it gives very good diffuse lighting. Soft diffuse light create wonderftirex The only
disadvantage of a diffuser is its difficulty in negotiating in restricted spaces, dense shrubs &
small bushes.

CAMERA AND FLASH FITTED WITH BEETLE DIFFUSER
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5) TRIPODT.0 get a distinct picture in a critical situation, where a photographer is shooting with manual focus
and struggling for a better depth of field use of a tripod gives optimal result.
While shooting for macro photography, ideal settings should be :

ISG100, MANUAL MODE
SHUTTER SPEHR5S
APERTURE: Between f&2 (Never >f16)
So get ready with your camera and gears and enjoy a difféheititng world of insects. You must have patience
and passion for this special segment of photography. Go to the nearest forest as a first step of your first field visit.
Even small bushes and shrubs at your backyard may surprise you with amazingviadirdgsfor your lens to
capture the everyday drama in their lives.

ANTS (Scientific name: Formicidg€elrhey were my first subjects for macro photography. Their discipline, hard
work and tenacity to protect their territory will teach you lessonsfef ihey are excellent in their behaviour.

SRS e

3 \k % -/".'-

3

FIGHT BETWEEN TWO WEAVER AxiEat{fic name Oecophylla smaragdinapVER A DEAD MOTH

TWO WEAVER ANT CARRYING A DEAD DAMSELFLY
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WEAVER ANTS CARRYING A BEETLE

SPIDERSScientific name: Araneaérder Araneae, Phylum

I NI KNR L2 RFO ¢KAA &2dzyRa |jdzi
spiders kill 406800 million tons of prey per year contributing to
huge balance in the eco system. They capture prey by differe
strategies: trapping it in sticky webs, lassoing it with sticky bol
mimicking the prey to avoid detection or chasing it down. Here
are some of the different moments of this species.

WEAVER ANT CARRYING A FEATHER

JUMPING SPIDESc{entific name: Salticidad)VITH A KILL
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CLASH BETWEEN A JUMPING SPIDER AND A LYNX
(Scientific name: Oxyopidae)

LITTLE JUMPING SPIDER WITH KILL

CRAB SPIDER (Scientific name:Thomisidae) WITH K THE HUNGRYATERPILLAR
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CATERPILLAR (Scientific name: LepidopteCaterpillars are larval stages of members of the order lepidoptera.
Most of them are voracious feeders and they eat mainly leaves, 1% of them eat insects, rarely they are
cannibalistic as welAlthough most of them are serious agricultural pests , some of them produce silk. Macro
photography can be very colourful with this creature.

FLIESScientic nameDiptera, Orderg Diptera, Phylung Arthropoda) Flies have a mobile head, with a pair of

large compound Eyes, and mouth parts designed for piercing and sucking. Diptera is a large order containing an
estimated 100000 species including horse flies, crane flies, hoverflies and others., of which only 125000 species
have been described. The compulieyes of horse fly, the colourful wings of fruit fly are exquisite for their

textures in macro photography. The dramatic climax of Robberflies with prey can be captured with minute details.

T

ROBBERFLY (Scientific name: Asilidae) WITH CATC}H

POTRAIT OF A PRAYING MANS¢&ntific name: Mantodea)




WPAI Newsletter Issue 20,January 205

Munnar, a paradise for macro photography
enthUSIaStS by Prasad Hamine

AACOVER

Munnar is a beautiful hill station in Kerala, known for its tea plantations, misty mountains and rich
biodiversity. It is also a paradise for macro photography enthusiasts, has a variety of habitats, such as
evergreen forests, grasslands, wetlands and rocky outcrops supporting rich herpetofauna. | had the
opportunity to join a herping photography tour at Munnar, where | explored the fascinating world of frogs,
lizards, snakes and other invertebrates.Here is my story of the three-day tour, which was both
challenging and rewarding.

Day 1: Outskirts of Munnar

We started our tour in the evening, after checking in to our hotel and having a brief introduction session.
Our guide took us to the outskirts of Munnar, where we walked along a stream and searched for the
elusive amphibians.

Raorchestes uthamani is a species of frog of the genus Raorchestes, which comprises of more than 50
species of shrub frogs endemic to the Western Ghats. This frog is named after Uthaman, a forest guard
who discovered it in 2001. It is a small frog, measuring about 2 cm in length, and has a bright yellow
coloration with black spots. It is found only in the high elevation shola forests of Munnar and is critically
endangered due to habitat loss and fragmentation.




